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HER MAJESTY’S THEATRE. 


TWO WEEKS ONLY. 
TITIENS, MORINI, GASSIER, SANTLEY. 


THIS EVENING (SATURDAY), Novemsrr 3, will be performed Gounon's Opera, 
«“PFPAUBT.” 
TITIENS as NORMA.—Monday next, November 5, “NORMA.” Norma by 


Maile, Titiens. 

TITIENS, SINICO, SANTLEY, MORINI, GASSIER,—Tuesday next, Nov. 6, 

Weber's Grand Romantic Opera, * DER FREISCHUTZ.” 
Commence at Eight o'clock. 
Box-office of the Theatre open daily from Ten till Seven. 

SPECIAL NOTICE,—Mr, Maprieson begs to announce that for these Perform- 
ances a most important alteration will be made on the Stage, By removing the 
whole of the proscenium boxes, considerable extra space will be obtained for the 
spectacular effect. 


HER MAJESTY’S THEATRE. 


GRAND MORNING PERFORMANCE.—“IL DON GIOVANNI.” 
WEDNESDAY, NOVEMBER 14. 





N compliance with the numerous requests for a MORN- 
ING PERFORMANCE, Mr. Mapteson has the honour to announce that on 
Wednesday Morning, November 14, will be given Mozart's Opera, “IL DON 
GIOVANNI.” Doors open at Half-past One; commence at Two o'clock precisely. 
Upper Boxes, 5s. ; Pit, 5s.; Dress Circle, 7s.; Gallery, 2s, ; Gallery Stalls, 4s. . 
Pit Stalls, 15s. ; Private Boxes, from 10s. 6d, upwards. ‘ 


ATHENAUM, CORK. 
PROFESSIONAL TESTIMONIAL TO PAGANINI REDIVIVUS. 
EAR SIR,—We, the undersigned, being amongst the 


iJ recognized musical authorities of Cork, and as many of us have had the honour 
of being personally and professionally acquainted with the original Paginini, think it 
our pleasing duty to assert that your playing of fantasias, unaided by any other 
accompaniment than that supplied by your own violin, was to us a source of wonder 
and admiration ; also, that your performance of the Overture to William Tell, upon 
one string only, and without any hairs to the bow, is absolutely marvelious ! and that by 
it you have, in our opinion, extended the limits of ‘the possible” in violin playing 
to a degree hitherto undreamt of even by your great prototype himself; in fact, you 
have out-Pagininied Paganini. You cannot fail to awaken in every town the same 
excitement and enthusiasm that you did here, 
ed) SAMU MAY, Professor of the Violin. 
JOHN MAINY, Sine | of the haa meeet 
rofessor of the Violinand Leader 
ROBERT COGHLAN of the Ancient Concerts’ Society. 
WILLIAM WHEELER, Organist of Christ Church. 
JAMES WHEELER, Organist of French Church, 
ALBERTO MAY, Professor of Music. 
Cork, Oct. 29th, 1866. 


PAGANINI REDIVIVUS. 


HEATRICAL AND MUSICAL SPECULATORS 

can havea printed copy of the MUSICAL AND DRAMATIC REPERTOIRE 

of Paganini Repivivos by forwarding address. Nobody should be without it, as it 
is quite an artistic curiosity, and given gratis, 

IRISH TOUR. 

Just terminated, three weeks’ engagement at the Exhibition Palace, Dublin; 

Limerick, 26th (morning and evening); Cork, 27th (morning and evening); and 

io Belfast, 29th October, to where all letters can be addressed up to 10th 


R. ALFRED MELLON’S CONCERTS Every 

Evening at Eight—COVENT GARDEN THEATRE.—Postively the Last 

eek but Three. On Monday will be produced a New Orchestral Selection from 

Radyo Opera, “ Der Freyschiitz,” with grand musical, novel, and startling effects 

n the Incantation Scene, Malle, Liebhart, Band of 100 performers, and the Band 
of the Coldstream Guards, every evening. 

Conductor—Mr, ALFRED MELLON. 
Refreshments supplied by Spiers & Pond. Acting Manager—Mr, Edward Murray. 
Admission—ONE SHILLING, 














RYSTAL PALACE.—THIS DAY, SATURDAY 

CONCERT AND AFTERNOON PROMENADE. —Vocalists: Madame 

Sinico, Madame Demeric-Lablache, Signor Foli, and Mr. Tom Hohler, and Crysta 
Palace Choir. Conductor, Mr. Manns, 

Programme includes Symphony, “ Jupiter " (Mozart) ; Cantata, “The Tempest 
(first time), (Haydn); Part song, “Gipsy Life” (first time), (Schumann) ; Over- 
ture, ‘‘ Alfonso and Estrella” (first time), (Schubert). 

Palace illuminated for Promenade at dusk—Edmonds’ Fairy Fountain on Great 
Stage. Half-a-Crown; Guinea Season Tickets free. Reserved Stalls, Half-a-crown 
extra. 


RS. JOHN MACFARREN will give an EVENING 

AT THE PIANOFORTE, at the ASSEMBLY ROOMS, Easrsourne, 

on Monpay, November 12th, to commence at Eight o'clock. Vocalists—Miss Banxs 
and Miss PaLuer. ART I 
P. . 





Sonata in C (Op. 24 ° e ° ‘ . 7 . e Weber. 
Duet, “ The Maybells and the flowers ” + « « « Mendelssohn. 
Romanos, ‘ Quando a te lieta” (Faust) . ° e e ‘ Gounod, 
Tue Harmonious BLacksmity (Suites de Pieces) . ° Handel, 
Anta, “ Batti, batti® (2 Don Giovanni) . 2. ww Ste Mart. 
Seection of Lieder ohne Worte eek nS OAS tae ee ee \e 
Sone, “‘ Late, so late” (Jdylls of the King) . i a te G. A. Macfarren, 
New Irish Fantasu, “ Ould Ireland” insist -  SBrissac. 

PART II. 
Sonata in A flat (Op. 26) . .« .« « «© ec « Beethoven. 
Durer, “Ohsweetsummermorn!”. . . « «+ « G. A. Macfarren, 
Sona, “The Cuckoo” . . . e . emma «ae 
ache.” techs, 6. See 6. 8 . Litolff. 
Sona, “The Three Fishers” . . . «© » « «  Hullah, 
Carrion Ervpe, “ The Butterfly” . « eer 
Otp EnG.iisa Dirty oo. a . e ae ar 
Gee Dims. kt ee - ee ee. @ ORE 


The Pianoforte from Erarp’s, 
All Letters to be addressed, 15, Albert Street, Gloucester Gate, N.W. 


¥ . . 

\ | USIC BUSINESS FOR SALE, in the leading tho- 

roughfare of the most fashionable town in England. Established nearly forty 

years. Present proprietor retiring from business. Excellent hiring connection, 

tuning, quadrille playing, and paper trade. Premises lofty and commanding; held 

on lease for unexpired term of sixteen years, at a rental of only £130, of which £110 

is made by rental from the present occupants (professionals) of the upper portion, 

not required for business purposes, thus making the net rental only £20. Such oceu- 

pants have been in possession seven years, and are desirous of remaining.—Particulars 
of I, J. K., care of T. Cuappety, Esq., 50, New Bond Street, London. 


‘WHE CONSERVATIVE LAND SOCIETY. — THE 
DEAL ESTATE.—The Allotment of the Second Portion of the VICTORIA 
TOWN ESTATE, Dzau (late the Government Naval Yard), will be commenced 
on Wepwespay, the 14th November, at Deal, and at the Offices, 33, Norfolk Street, 
Strand, London, W.C., where plans and particulars of the eligible property may be 
obtained ; as also of Mr. J. C. Martin, Paddock House, Deal. 
CHARLES LEWIS GRUNEISEN, Secretary. 
Prospectuses of the Investment Departments—Share and Deposit—will be sent 
free of charge. 











THE MOMENTOUS QUESTION. 
RINOLINE.—Ladies should at once see THOMSON’S 


NEW STYLE, which, light, graceful, and elegant in outline, combines comfort 
and economy with the very latest fashion. Observe the name, “ THomson,” and the 
Trade Mark, ‘“‘ A Crows.” Sold everywhere. 





MR. VAN PRAAG. 
M®: VAN PRAAG (the well-known Concert Agent in 


London) begs to inform his Friends that he is now established, as General 
Agent for Wines, &c., &c., at Borpeavx (France), where, through his large connec- 
tions, he is able to offer WINES either in CASKS or HALF-CASKS, as well as 
in Cases of a Dozen Bottles (or more), at VERY MODERATE PRICES. Letters 
addressed to him, care of Mons. Carritio, Consul de Venezuela, 6, Rue Chateaax 
Trompette, Bordeaux, will be immediately attended to. 


M2LLE. CARLOTTA PATTI will sing To-Nieur, at 
admired 





her Benefit Concert at Mr. Mellon's, Signor Trro Marrzi's much 
Valse, “VO DAUGAR,” arran for her by the Composer. Published 
with a beautiful Portrait of Mdlle, CarnLorra Parti, from a Photograph by DigDEBl. 





Horcuies & Rosas, 9, Conduit Street, Regent Street, W. 
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ANDEGGER’S TRIO, “THE MARINERS” 


‘T NaviGantr”), will be sang—Nov. 5th, at Hertford; 6th, at Chichester ; 
qth, at Guildford ; a at Dorking; 9th, at ‘Southsea—by Mapams PATEY- 
WHYTOCK, Mr. W. H. CUMMINGS, and Mr. PATEY. 


ADAME LAURA BAXTER will sing “THE 
“FAIRY'S WHISPER” (composed by Henry Smart), at Altringham, 
Nov. 3rd; Bury, 7th; Lancaster, 20th; and Preston, Dec. 12th. 


ADAME FLORENCE LANCIA will appear in the 
principal parts of the Operas: Faust, Jt Ballo in Maschera, The Crown 

onds, La S bula, Jt Trovatore, &c., during the ensuing fortnight, at the 
Theatre-Royal, Shrewsbury. 


ADAME RABY BARRETT (Soprano) requests that 
all applications respecting engagements for Concerts, Lessons, &c., be 
addressed to her, 2, Nottingham Place, York Gate, Regent's Park. 


ISS BERRY GREENING will sing the Variations 


on “CHERRY RIPE” (composed expressly for her), at Deal, Nov, 14th. 


{ISS ROSE HERSEE will sing Beyepicr’s Popular 
Variations on “*THE CARNIVAL OF VENICE,” at Sunderland, Nov. 
12th; Weymouth, 23d; and Whittington Hall, 28th. 


\ ISS ANNA HILES (Prima Donna from Covent 


Garden and Her Majesty's Theatre) begs to inform Secretaries of Musical 
Societies and others that she intends to reside this winter in Leeds. All communi- 
cations concerning Concerts or Oratorios to be addresse.i, Miss A. HILEs, care of Mr, 
J. Rieter, * Royal Liver Office,” 5, Meadow Lane, Leeds. 


HE MDLLES. EMILIE and CONSTANCE GEORGI 


have the honour to announce their return to London. All communications to 
be addressed to them, 76, Harley Street, W.; or care of Messrs. Duncan Davison 
& Co., 244, Regent Street, W. 


gee RITA FAVANTI requests that all com- 


munications relative to Operatic or Concert Engagements be addressed to her 
at Messrs. Duncan Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; 
or to her residence, 28, Abingdon Villas, Kensington, W. 


. . Al 

DLLE. LIEBHART will sing Guetmumo’s “THE 

LOVER AND THE BIRD” (composed expressly for Mdile. Liebhart, and 

by her rendered the most popular ballad of the day), at Mr. Mellon's Concerts, Royal 
Italian Opera House, on Saturday, 10th November. 


DLLE. LIEBHART will sing “THE LIEBHART 


POLKA,” composed expressly for her by Professor MULDER, at Mr. Mellon’s 
Concerts, next week. 


i FRANK ELMORE will sing his admired song, 
i “AIRY, FAIRY LILIAN,” at Mr. Kingsbury’s First Soiree Musicale, 
Thursday, Nov. 8 


\ R. TRELAWNY COBHAM will sing “THE 
MESSAGE,” and “ALICE, WHERE ART THOU?” at Chatham, on 
Wednesday, November 7, 


R. TRELAWNY COBHAM will sing—Nov. 7th, 


Chatham; 9th, Rochester; 15th, Hereford; 28th, Whittington Hell. 
Address—14, Wellington Square, Chelsea. 


{R. OBERTHUR will play his Harp Solo on “ Martaa” 

and “Tue Last RosE or SumMMek;” and, with Herr GOLLMICK, his 

Duet for Harp and Piano, on Airs from “Lucrezia Borcia,” at Herr Kappey's 
Concert at Chatham, November 7th. 


















































R. PATEY will sing “THE MESSAGE FROM 
THE DEEP” (a New Song, composed expressly for him by Mr. EmiLe 
BERGER), every evening during his Provincial Tour, with Mr. Layp. 


Ms CHARLES HALL (Musical Director of the Royal 


Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 
W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 
\ R. KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also engagements for Concerts and Soirées, be seut to 
his residence, No. 199, Euston Road, N.W. 
\ R. WILBYE COOPER, having returned from the 
Continent, begs that all letters and engagements for Oratorios, Concerts, &c, 
be addressed to him at Ransroxp and Son's, 2, Princes Street, Oxford Circus, W. 
TIS Wh uy 
ERR LOUIS ENGEL begs to announce his return to 
Town for the Season. Herr Enc. will give HARMONIUM RECITALS 
n November in London, and in the first week of December in Brighton and Hastings. 


Pupils desirous to join his HARMONIUM CLASSES to address Herr ENGEL, at his 
residetiee in London, $1, Grosvenor Street, Grosvenor Square, W. , 























M3; HOHLER, Principal Tenor of Her Majesty's 


Theatre. All communications, for Concerts and Oratorios, for Mr. HOHLER 
to be made to Mr. Jarrett, Her Majesty’s Theatre. 


JERR REICHARDT begs to announce his return from 


the Continent, and that he will sing his admired song, ‘YOU MUST 

UESS,” at Herr Kuhe's Concert, at Brighton, Nov. 9th; and at his Recital, 

Nov. 14th. For engagements, address Herr Reicuarpt, Thurloe Cottage, Thurloe 
Square, London, 


bygone New Edition of Vocal Waltz, with 
splendid Portrait of Pattt, 4s. Piano do., beautifully Illustrated, 4s. 
DeEARLE & Co., 52, New Bond Street. 


OD BLESS THE PRINCE OF WALES.—Ooncert, 


- given at Balmoral Castle in presence of Her Majesty the Queen, by the 
Crathie Musical Association.— ‘‘Then followed Mr. Brinley Richards’ popular 
semi-national ‘ God Bless the Prince of Wales.’’-—See Times, Oct. 30, 1866. Price 
of the Anthem, Solo and Chorus, 3s.; free for 19 stamps. Piano Solo and Duet 
each 4s, ; free for 25 stamps, Four-part Song, 2d.; 12 copies free for 25 stamps, 


ELENA WALTZ, for Piano; Solo and Duets; alsoa 


Quadrille Band. Performed Thirteen consecutive Nights at Mr. Alfred 
Mellon's Concerts. Free by post for 26 stamps each. 


USIC FOR PENNY READINGS AND VILLAGE 


CONCERTS.—W. Hill's Vocal Trios, for equal voices, 23 books, 2d, each ; 
W. Hill's 105 Rounds and Canons, 13 books, 2d. each ; the Burlington Glee Book, 25 
books, 2d. and 4d. each; ** God Bless the Prince of Wales,” four voices, 2d.; ditto 
for four men’s voices, 2d. 


London: Rosert Cocks & Co., New Burlington Street; and all Musicsellers. 


TEW ORGAN MUSIO.—Just Published, Price 4s., 
“FUGUE,” in G, for the Organ, with Pedal Obbligato. Composed by WILLIAM 
CRoWTHER ALWYN. 
London; Duncan Davison & Co., 244, Regent Street, W. 


Sheffield: H. J. Freemanrie, Musicseller, High Street. 


THE LEGEND OF ST. CECILIA, 
A CANTATA, 
The Words by HENRY F. CHORLEY, 
The Music composed expressly for the Norwich Musical Festival 
By JULES BENEDICT, 
Now Ready. 
THE VOCAL SCORE, Ce, ee Cloth 1. ae 
“ io n Boar Pe ee ee 
THE PRELUDE AND FUNERAL MARCH .. eee ovo ove 
“FATHER, WHOSE BLESSING WE ENTREAT,” in G or B flat 
And any of the Numbers on application. 
THE SELECT SUBJECTS, Arranged for the Pianoforte by W. Hvurcnins 
CaLLcott—Solo, 5s.; Duet, 6s. 
CHORUS PARTS—Soprano, 3s. 6d.; Alto, 3s. 6d.; Tenor, 2s. 6d. ; Bass, 2s. 6d, 
LIBRETTOS, Sixpence. A great reduction to Choral Societies. 
ORCHESTRAL PARTS can be Hired on applying to the Publishers, 


Lamporn Cock, Appisoy, & Co., 62 and 63, New Bond Street, London, W. 


NEW SONG. 
Just Published, 


“ T ONGINGS.” Words translated from Scutrumr. 
composed by Love PxILuips (son of the late W. Lovell Phillips). 
London: Duncan Davison & Co., 244, Regent Street, W. 

















: 
CwWnog 
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Music 
Price 3s, 





Ready, 
LIEBHART POLKA. 
Composed expressly for, and Sung with Immense Success by 
MDLLE. LIEBHART. 

Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. 





Ready, 
LIEBHART POLKA, 
FOR THE PIANOFORTE, 

By W. KUHE. 

Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


THE WIFE ADVERTISEMENT. 
By CAPTAIN COLOMB. 
Dedicated, with the most profound respect, to 
ALL THE YOUNG LADIES IN CHRISTENDOM. 
Price 3s, 


‘* An amusing song with the above title, written and composed by Captain Colomb, 
has just been published. The words enumerate the perfections of the advertiser, and 





the requisite charms, money, and manners, which he requires before he will enter into 
wedlock. The verses are fourteen in number, so that the vocalist may select any of 
these he or she may happen to admire.”—Saunder's News Letter. 


London; Duncan Davison & Co., 244, Regent Street, W. 
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NORWICH MUSICAL FESTIVAL. 
Norwion, Oct. 29. 


The fifteenth anniversary of the Norfolk and Norwich Festival, 
which commences to-night, in St. Andrew’s Hall, with a performance 
of Handel's Israel in Egypt, will take place this year, it need hardly be 
said, under circumstances unusually favourable. The Prince of Wales 
being a landholder in the county of Norfolk, an expectation was very 
generally entertained that his Royal Highness and his illustrious 
consort would honour the next music-meeting with their presence. 
Though some difficulties seemed to stand in the way at the outset, 
this expectation was ultimately confirmed, and great was the satisfac- 
tion of the friends and promoters of an institution which, besides 
upholding the well-earned musical repute of Norwich, does essential 
service to the most useful charities in city and county. Among the 
charitable institutions which divide whatever profits may accrue from 
the Festival are the Norfolk and Norwich Hospital, the West Norfolk 
and Lynn Hospital, the Yarmouth Dispensary, the Eye Infirmary, with 
some of the smaller charities of the county and city of Norwich, com- 
prising, inter alia, the Jenny Lind Infirmary. The Norwich Festival, 
the origin, plan, and objects of which have so frequently been detailed 
in these columns, has always, notwithstanding the fact that Liverpool, 
Leeds, and Bradford have at intervals striven for pre-eminence, occupied 
the next rank among our county music meetings to that held by the 
great Festival (also triennial) of Birmingham—by unanimous consent 
the first in Europe. It was originally set on foot on the 18th of 
October, 1828, by the governors of the Norfolk and Norwich Hospital, 
in place of an oratorio performance which used to take place annually 
in the cathedral. The first meeting was held in 1824, with such 
success (a success, we believe, in a financial sense never afterwards 

ralleled) that in 1827 it was resolved the Festival should be triennial. 
* 1888 the whole responsibility of the proceedings was undertaken by 
an independent committee of management; and from that period, 
with varying fortunes, the Norwich Festival has done much good as 
well to the musical art as to local charity and local trade. The pro- 
duction of many new and important compositions, written expressly 
for Norwich, has endowed its music meeting with considerable renown ; 
and if certain of the new works—oratorios, needless to specify—were 
either partial or complete failures, others—such as the oratorios of 
Spohr and Molique, the cantatas of Mr. Benedict, &c.—achieved well- 
merited triumphs. On the whole, indeed, the art-history of the 
Norwich Festival might be written in highly favourable terms; and 
since the entire control of the musical department was vested in Mr. 
Benedict (1845), though the financial results have fluctuated, the 

rformances have progressed in excellence, while hardly a meeting 

as taken place without the occurrence of something to render it 
memorable, The programme of the Festival now about immediately 
to commence, contains, as will be seen, amid a large variety of attrac- 
tions, things that are new and likely to prove interesting. 

The patrons of the Festival are Hey Majesty, the Prince and Princess 
of Wales, the Duke of Edinburgh, the Duchess of Cambridge, and the 
Duke of Cambridge. The president is the Earl of Leicester, Lord-Lieu- 
tenant of the county, whose name stands at the head ofa list of fifty- 
four vice-presidents, many of whose names are found among the general 
committee, of which the chairman is Lord Suffield, and the vice-chair- 
man Lieutenant-Colonel Custance. But the bond fide working party is 
the sub-committee of management :—Dr. Copeman (chairman), Mr. F. 
Hay Gurney (vice-chairman), the Rev. H. Symonds, Messrs. F, J. 
Blake, F. Brown, T. D. Eaton, C. 8. Gilman, C. R. Gilman, W. How- 
lett, J. B. Morgan, A. Master, F. Noverre, G. E. Simpson, D. Steward, 
C. E. Tuck, I. O. Taylor, P. E, Hansell, H. Pulley, J. Blake (treasurer), 
and W. Overbury (secretary). Upon these gentlemen the preliminary 
business arrangements of the meeting chiefly devolve. and to these, we 
believe, except on special occasions, Mr. Benedict submits all his plans. 
The list of « principal vocal performers” engaged by the sub-comraittee 
eee the approval of the committee) includes the names of Mdlles, 

letjens and Sinico, Madame Rudersdorff, and Miss Edith Wynne 
(sopranos); Madame Demeric Lablache and Mdlle. Anna Drasdil 
(contraltos); Signor Morini, Mr. Cummings, and Mr. Sims Reeves 
(tenors); Signor Gassier, Mr. Weiss, and Mr. Santley (basses). All 
the foreigners, it may be perceived, are from Her Majesty’s Theatre. 
The company of singers is strong in every department except the con- 
tralto, from which no one can miss without regret the name of Madame 
Sainton-Dolby, who in Handel’s and Mendelssohn’s sacred music stands 
unrivalled, and who for many Festivals has been one of the chief 
attractions. The instrumental force, too—with 24 violins (first and 
second), 10 violas, 9 violoncellos, 10 double basses (why more double 
basses than violoncellos ?), and the usual complement of instruments of 
wood, brass, and percussion, mostly from the picked performers in our 
best London orchestras, is strong both in numbers and in talent. But 
here again the name of M. Sainton will be missed, with extreme regret, 
as alternate leader with Mr. Blagrove. The Englishman and French- 


. 








man always worked so harmoniously together that it was a pity to 
separate them. In atonement, however, we find among the principal 
first fiddles that distinguished amateur the Hon. Seymour Egerton, 
conductor of the “ Wandering Minstrels.” The Norwich choristers 
(trained, as usual, by Mr. J. F’. Hill) are always admirable, being good 
singers with voices both fresh and powerful. An imposing chorus of 
62 sopranos, 24 contralios, 35 altos, 59 tenors, and 67 basses (in all 
nearly 250) will be heard during the Festival in the oratorios and 
sacred music, as also in occasional pieces at the evening concerts. 

To pass from performers to things to be performed, the Festival, as 
we have said, begins this evening with Israel in Egypt. St. Andrew’s 
Hall, where all the performances of the Norwich Festival are held, is 
happily an excellent substitute for the cathedral, of which the con- 
scientious objection of the high ecclesiastical authorities forbids the use 
on these occasions. They will not allow the sacred building to be 
desecrated by the performances within its walls of oratorios by opera 
and concert singers and players. The late Dean, it is understood, was 
the most stanch adversary, though we all remember how a certain 
Bishop of Norwich is said to have persuaded “ Jenny Lind” to abandon 
the stage. No Lord Dudley is wanted at Norwich ; but Norwich, as it 
chances—better endowed than Worcester, Hereford, or Gloucester— 
could be independent of any and every such strenuous antagonist, 
seeing that it possesses St. Andrew’s Hall, which, in its way, serves 
every object just as well as the Town Hall in Birmingham—more fitly 
even, the age and character of its structure considered, in certain in- 
stances, than that commodious building. - One drawback, however, 
militates against the charitable ends of the music meeting. No money 
is collected at the doors of St. Andrew’s Hall (as at the Festivals of the 
Three Choirs) after the sacred music in the morning. Why not? it 
may be asked. Is the church the only convenient and suitable place 
for soliciting alms? ‘True, the alms solicited at Worcester, Hereford, 
and Gloucester are for the widows and orphans of the poorer clergy, 
while the Norwich Festival, like the Festival at Birmingham, aims at 
relieving hospitals for the sick and otherwise afllicted; but we cannot 
understand why the open begging system, by means of more or less 
forced contributions at the end of a musical performance, should be 
more appropriate in one instance than in the other. 

The performance of the oratorio to-night is for the advantage 
generally of those in and about Norwich who cannot afford to pay the 
customary high Festival charges of a guinea for patron stalls, and half- 
a-guinea for area and galleries. This, although, the object directly in 
view taken into account, the charges are still immoderate, is better than 
the old custom of giving a miscellaneous concert at cheap prices after 
the Festival; and it is the more gracious, inasmuch as all the principal 
singers and players co-operate, which was not the case until the innova- 
tion (about two meetings past) was originated. The Tuesday morning 
and afternoon are now devoted to rehearsal—a manifest advantage to 
the conductor and to those who work under him. It was impossible 
previously to get a fair rehearsal for any new composition; but now it 
is possible, and the new compositions fare all the better. There is on 
Tuesday, however, a grand evening concert of secular music, in which 
all the chief singers take part. The programme of this first concert 
contains at least one interesting novelty, in the form of a concert-over- 
ture entitled Jn Memoriam, by Mr. Arthur §. Sullivan (who will him- 
self direct its performance), composed expressly for the Norwich 
Festival, and from which great things are anticipated. Other con- 
picuous features in the selection are a finale from Cherubini’s fine opera 
Les deux Journées, a selection from Beethoven’s septet, a march and 
chorus from his Ruins of Athens, and the overture called the Ruins of 
the Spirits, by Mr. Benedict’s illustrious master—C. M. von Weber. At 
the first morning performance (Wednesday) Mr. Costa’s last and best 
oratorio, Naaman, is to be given entire, conducted by the composer, the 
oratorio to be preceded by Spohr’s Anthem, ‘‘O blessed, for ever blessed, 
are they ” (first time), Naaman would be quite enough for one morning’s 
concert; but Mr. Benedict is the most generous of musical purveyors, 
The second evening concert begins with a selection from the music to 
A Midsummer Night's Dream, with one of Mendelssohn’s own favourite 
orchestral pieces—the interlude of Hermione seeking Lysander, which 
leads into the comic march of Bottom and his companions—omitted. 
The rest of this concert is purely “ miscellaneous,” well-known pieces 
being set down for every singer, a new vocal quartet by Mr. Randegger, 
and a new setting of Shelley’s poem, “The Cloud,” by Mr. Osborne, 
being the only exceptions. Amid so many things hackneyed, at least, 
in London, these and the fresh and spirited overture to Otto Nicolai’s 
Merry Wives of Windsor (which is to prelude the second part) will be 
welcome. 

On Thursday morning the programme is highly interesting, though 
certainly too long. An ample selection from the German oratorio, T’he 
Passion (composed about 1717), one of the least familiar works of 
Handel, is followed by Mr. Benedict’s new work, St. Cecilia, the whole 
terminating with the first and second parts of Haydn’s Creation. Of 
Handel’s Passion music we shall speak another time. Upon what 
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materials Mr. Benedict has had to work may be best understood by re- 
ference to the explanatory introduction of Mr. H. F. Chorley, who has 
supplied him with the poem :— 


“It has been long a favourite fancy of mine to treat the Legend of St. 
Cecilia for music, with a view to the possible revival of such celebrations as 
were held in goneby years, when English sympathy for the art was more limi- 
ted in every respect than at the time present. It is true that the names of 
Dryden and Addison among the poets,and of Handel among the musicians, who 
have made “divine Cecilia’s” praise immortal, might be thought to deter any 
one from dealing with the subject. But theirs were merely votive odes indirectly 
bearing on the power of the art, of which Cecilia is patron Saint. This cantata of 
mine sets forth her story, which, so far as I am aware, has not been done 
before in any of the works produced for the Cecilian festivals in England. 
Those desirous of following out further a subject full of interest cannot do 
better than consult the ingenious volume of Mr. Husk—his account of The 
Musical Celebrations on St. Cecilia’s Day (1857), in which many particulars 
concerning the Saint’s praise are collected. All who are familiar with the 
accepted legend, as told in the Legenda Aurea of Jacobus Januensis, Arch- 
bishop of Genoa, will perceive that I have treated it with a certain liberty. 
Some of the minor incidents, such as the conversion and martyrdom of Tibur- 
tius, the brother of Valerianus, have been omitted with a view of avoiding the 
introduction of secondary persons, and of concentrating the main interest in 
the martyr heroine. Further, the catastrophe, which, to cite Dryden’s known 
line in defiance of its original import, ‘ raised a mortal to the skies,’ has been 
simplified. The legend narrates that after the agony of slow fire, which failed 
to kill the Christian bride, the sword ended her days. A literal adherence to 
this tradition might have weakened the closing scene by presenting two situa- 
tions of the same character. Others must judge how far I have been indiscreet, 
or the reverse, in its omission.” 


If in St. Cecilia Mr. Benedict sustains the reputation acquired by his 
Undine (1860) and Richard Coeur de Lion (1863) he will have enriched 
the library of the Norwich Festival with a new masterpiece. At the 
third and last evening concert we have another long miscellaneous pro- 
gramme, beginning, however, with Beethoven’s symphony in F (No. 8), 
and including (of course) the overture of Guillaume Tell. On Friday 
morning the musical part of the Festival closes with the indispensable 
Messiah, and in the evening a grand dress ball at St. Andrew’s Hall 
brings the whole proceedings to an and. 

About the actual prospects of this meeting we shall be better able to 
speak to-morrow. The preparations making for the reception of the 
Prince and Princess of Wales have already been briefly described. This 
is the first Norwich Festival which has been openly honoured by the 
presence of Royalty since that of 1848, when the late Duke of Cambridge 
was a Visitor. 

Oct. 30. 


The Festival can hardly yet be said to have begun, although there 
was a grand performance of Jsrael in Egypt last night in St. Andrew’s- 
hall. This preliminary oratorio, however, as was stated yesterday, has 
a special object, which the arrangements for the Festival proper offer the 
means of realizing. To the credit of the Norwich people—although 
the charges ,for admission were as much as half-a-guinea and five 
shillings—the comparative advantage put within their reach was 
eagerly seized, anda crowd that filled every part of the building listened 
with silent and devout admiration to the sublimest choral music in 
existence. Handel’s Jsrael was performed as Handel originally be- 
queathed it to the world, an example worthily set by the Sacred 
Harmonic Society, and which public opinion has so emphatically 
sanctioned that it is never likely again to be departed from. There 
are many even in Norwich who must remember Israel, Samson, and 
other oratorios of Handel presented in a form that now is happily a 
thing of history, with curtailments, mutilations, and, worst of all, 
interpolations, that would not be tolerated in the present day (though 
they were unwillingly tolerated by Handel himself), and which the 
managers of a country music meeting would no more think of reviving 
than the directors of the great London Society, the first to abolish them. 
Least of all would such an idea enter into the head of Mr. Benedict, 
whose fine taste and severe judgment, to say nothing of his reverence 
for the illustrious musician, English by adoption though German by 
birth, denounces all meddling with the works of the dead. 

Notwithstanding the inevitable fatigue attending long and careful 
rehearsals, in the day, of Mr. Benedict’s St. Cecilia and Mr. Costa’s 
Naaman—an oratorio which, though familiar to the members of the 
instrumental orchestra, was just as new to the majority of the Norwich 
chorus as the cantata—the performance of Israel in Egypt was for the 
most part effective and praiseworthy. The custom which enjoins the 
audience to refrain from applause at the concerts of sacred music, in 
spite of the fact that they are not, as at the Festivals of the Three 
Choirs, given in a cathedral, imparted to the proceedings a certain air of 
frigidity ; but the absence of “ encores” was a decided advantage ; and, 
while hearty marks of approval after the spirited delivery of the duet 
for basses, ‘The Lord isa man of war” (by Messrs, Weiss and Santley), 








would have been alike in place and welcome, no one could regret that 
the duration of the performance was not protracted by the repetition, 
from end to end, of a piece which, however effective, is unquestionably 
lengthy. The solemn grandeur of the choral recitative, ‘ He sent a 
thick darkness,” too, was doubly felt, coming immediately, as it now 
did, after the chorus, “He gave them hailstones,” which the audi- 
ence in Exeter-hall will never be satisfied without hearing twice, 
notwithstanding the restrictions which the managing committee assi- 
duouely strive to impose. Still, a spontaneous burst of applause at the 
termination of the latter is so usual that its absence seemed strange. 
About the right of the audience to applaud at these concerts there 
can be as little doubt as that the Festival directors have no right 
whatever to deny them the privilege of giving audible expression to 
the satisfaction they may experience. It was not only, however, 
in the more familiar pieces of this colossal work—in the “ Hailstone 
chorus” and “ the Horse and his Rider,” etc.—that the members of the 
chorus distinguished themselves. Some of the most complex and 
difficult choruses were just as successful; and among the rest the fugue, 
“ They loathed to drink of the river,” which abounds in chromatic 
passages, and “ With the blast of Thy nostrils,” and “The people 
shall hear ’—the two most wonderful as well as most elaborate of them 
all. Others might have been taken a little faster without detriment; 
“‘ He spake the word, and there came all manner of flies,” and “ He 
smote all the first-born cf Egypt,” might have been more uniformly 
steady ; while “He sent a thick darkness,” and one or two others in 
which uncommon progressions occur, might have been sung more 
uniformly in tune; but the fault last specified may be in some measure 
attributed to the organ, which throughout the performance differed 
from the orchestral pitch. This was especially felt in the strict fugal 
choruses constructed upon certain of the ancient tones. Let it be 
understood that the organ was to blame, and not the organist, Mr. 
Harcourt, a local professor who knows his business thoroughly, and 
never, by excessive vigour, obtrudes the powerful tones of the organ 
at the expense of the other instruments. It may be stated here that 
the additional accompaniments employed on this occasion were by 
Mr. Macfarren, who, though occasionally (in our opinion) going a 
little too far, has accomplished his task with singular ability, and 
wherever tempted by the lyre Musa potens to run into excess, has 
evidently been impelled by an irresistible desire of emulating Mozart. 

The solos and duets, admirable as they are, play but a subordinate 
part in this masterpiece of choral writing. The most effective is the 
duet for basses (already named), and the bravura air, ‘ The enemy 
said I will pursue,” which with the rest of the tenor music was 
most carefully sung by that very improving artist, Mr. Cummings 
(Mr. Sims Reeves, who was set down for the air, reserving his powers for 
Mr. Costa’s oratorio and Mr. Benedict’s new cantata). Mdlle. Anna 
Drasdil (from Her Majesty’s Theatre) shewed a fine voice and consider- 
able promise in the two airs allotted to the contralto, and in the duet 
with tenor, “Thou in thy mercy,” pronouncing her words singularly 
well for a foreigner wholly unpractised in our language, but still 
naturally unacquainted with the exact manner in which Handel’s music 
should be read. Madame Rudersdorff declaimed with her accustomed 
enthusiasm the exultant recitatives of Miriam, the prophetess, which 
usher in the magnificent final chorus, “I will sing unto the 
Lord” —embodying, as amateurs are aware, an almost textual re- 
petition of the chorus known familiarly as “The Horse and his 
Rider,” which opens so imposingly the second part of Jsrael, and 
as Moses’ Song of Thanksgiving, stood complete in itself before Handel 
entertained the idea of prefixing, in Hzodus, an actual description 
of those miracles, of which the Song of Moses is a recapitulation. 
But the finest singing of the night was beyond comparison that of 
Malle. 'Tietjens, in the air, “Thou didst blow with Thy wind,” which, 
though ingeniously built upon what is technically called a “ ground 
bass "—a bass perpetually recurring at every division, note for note, a 
melody, moreover, in itself—is one of the most tuneful in the oratorios 
of Handel. Never in our remembrance has this remarkable air been 
sung in greater perfection. It should have been stated that Israel in 
Egypt was preceded by the National Anthem. 

‘The morning and afternoon of to-day have again been devoted to re- 
hearsal, (to which, by the way, visitors are admitted for the consideration 
of half-a-guinea.) ‘This evening the first miscellaneous concert will be 
given, and Mr. Arthur 8 Sullivan’s new overture, Jn Memoriam, which 
gave great satisfaction at rehearsal, will be submitted to the verdict 
of a much more numerous if not more competent tribunal. To- 
morrow morning the Prince and Princess of Wales, with the Queen of 
Denmark, make their entry into Norwich, after which they will 
honour with their presence the performance of Spohr’s anthem and 
Mr. Costa's oratorio. Owing to the Prince’s early departure for St. 
Petersburg it is anticipated that this is the only performance which 
the royal visitors will have it in their power to attend. The Duke 


of Edinburgh is expected to-night, and will be the guest of the 
High Sheriff during the week. 


Norwich was never fuller and 
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never looked gayer, notwithstanding the rain which has inauspiciously 
set in, auguring ill to the illuminations to-morrow night, for which 
such elaborate preparations are in progress all over the city. ‘“ The 
tickets for the Festival,” says the Norfolk News, “are going off well, 
and there is every prospect of complete success.” It is to be hoped the 
prospect may be realized—for the sake of the charities. If the 
attendance last night—when nearly 1,000 tickets at 5s. and between 
800 ‘and 400 at half-a-guinea were sold—may be taken as criterion, 
there can be small cause for anxiety. Of course, there will be an im- 
mense assembly to-morrow morning ; and, as usual for the Messiah day 
(Friday), nearly all the tickets have been disposed of. 


Oct, 31 


The rain has ceased, the clouds have dispersed, and the sun shines 
brightly as on a summer day. In early morning the gloomy forebodings 
about the weather had vanished and as the day advanced the streets 
and thoroughfares, especially the Market-place and all the avenues 
conducting to St. Andrew’s-hall, were so crowded that but for the 
efficient arrangements of the police it would have been scarcely possible 
for ticket-holders to make their way to that provisional temple of the 
Muses in which the distinguished visitors were to “assist at” the 
performance of Spohr’s Anthem and Mr. Costa’s oratorio. 

The arrival of the royal visitors at St. Andrew’s-hall was unavoidably 
later than could have been wished, and the performance of Spohr’s 
Anthem, “0, blessed, for ever blessed are they,” well known to 
musical amateurs, though never before given at Norwich, excited but 
little interest. Misses Edith Wynne and Anna Drasdil, Messrs. Cum- 
mings and Weiss, indeed, to whom the solos were allotted, might just 
as well have sung to stocks and stones. All eyes were turned to the 
door by which it was known the Royal party would make their entry 
into the hall. The excessive strain upon one sense seemed to have 
deadened the sensibility of the other, for certainly not many of the very 
many assembled _ the slightest apparent attention to what was 
going on, under Mr. Benedict’s direction, in the orchestra. At last 
fae work came to an end, but no Prince and Princess were visible. 

eanwhile intimation had been received that should the Anthem ter- 
minate before their arrival, the oratorio was at once to proceed; and 
Mr. Costa, who it was known would superintend the performance of 
Naaman, making his appearance in the orchestra, baton in hand, was 
himself honoured with a right royal greeting. The oratorio then went 
on; the orchestra played the brief and solemn prelude; Mr. Santley 
declaimed the opening recitative, ‘‘ Thus said Elijah;” the chorus of 
the Sons of the Prophet, ‘‘ See they descend into the valley” the ad- 
monitory recitative ‘“‘ Elisha, son of Shaphat,” with Elisha’s fervid 
prayer, ‘‘ Arise, O Lord, arise, O God!” followed in due succession ; 
and “ The curse of the Lord is in the house of the wicked,” the melo- 
dious chorus which responds to Elisha’s petition, had already proceeded 
half-way when, Mr. Costa waving his conductor's stick, the performance 
was suddenly arrested. The Royal party had arrived, and after a 
moment’s survey of the handsome suit of rooms expressly prepared for 
them at the north side of the hall, entered and took their seats on the 
richly-carpeted dais immediately at the foot of the orchestra, the whole 
audience rising and applauding. The chorus, which had suddenly 
stopped short, was then resumed from the begining, and Naaman pro- 
ceeded without further interruption. Beyond this, seeing that the 
oratorio was not over till very shortly before the departure of the last 
train by which this can reach London in time for publication, it is im- 
— to say more about to-day’s performance—except that Mdlle. 

‘ietjens and Madame Rudersdorff divided the soprano music, Messrs, 
Sims Reeves (Naaman) and Cummings that of the tenor, Mdlle. Drasdil 
taking the contralto part, and Mr. Santley the bass. At the evening 
concert last night (which was honoured by the presence of the Duke of 
Edinburgh), Mr. Arthur Sullivan’s new overture obtained a marked and 
well-merited success. It was very finely played by the orchestra, and 
the young composer, who conducted the performance, was loudly called 
forward at the end. The second miscellaneous concert to-night, may 
possibly suffer by the counter-attraction of the illuminations outside, 
which, if, as there is every probability, the fine weather continues, will 
be unusually brilliant and imposing. 
Nov. 1. 


_ There were other noticeable points in the first evening concert, be- 
sides the Jn Memoriam of Mr. Arthur Sullivan, to which a brief reference 
was made yesterday. With regard to the overture itself, we are glad 
to be able to join in the unanimous verdict of approbation recorded by 
the audience in St. Andrew’s-hall. 1t not only exhibits high ability, 
serious thought, and careful workmanship, but in the clearness of its 
cr itsample development, its absence of mannerism, and frequent 

ldness of touch, shews the young composer determined to advance. 
Happily he has the gift, with perseverance, to carry his determination 
out; and when, as is the case with Mr. Sullivan in each new work, with 
tare exceptions, signs of progress are observed, we are justified in hoping 














for the best. With the bright fancy and fluent expression he commands 
there is little to desire, and the more he composes the better, even if 
he does not immediately bring forward the latest contents of his port- 
folio. More about Jn Memoriam need not be said at present, seeing 
that it is sure to be speedily heard again in London—at the Crystal 
Palace or elsewhere. The other overture at this first concert was 
Weber’s Ruler of the Spirits, which could not fail to be well played un- 
der the direction of Weber’s favourite pupil, a pupil, too, whose genius 

and peculiar bent have so much in common with his master. What was 
selected from the splendid finale to the first act of Les deux Journées— 

Cherubini’s most interesting, and, judged from the point of view of hu- 

man sympathy, most admirable opera—did not fare so well, although 

six of the principal singers lent their voices to the solos, and combined 

them in the beautiful sextet. But to be brief, a general notion of what 

was the matterand style of this first concert may be gathered from the 

programme :— 


PART I. 

Overture— The Ruler of the Spirits” C. M. von Weber. 
Cavatina—“ Costanza” (Il Seraglio)  ... Mozart 
Aria—* Vien un giovin” (Der Freischiitz C. M. Von Weber. 
Scena— Vainement Pharaoh” (Joseph) ... “ Méhul. 
Aria—“ Deh, se piacer me vuoi” (Clemenza di Tito) ... Mozart. 
Air“ Levan” cae titi ° Gounod. 
Selection from Septet ... om eve exe ose ° Beethoven. 
Serenade—* Oh ma Maitresse” (Lallah Rookh ... ° Felicien David. 
Scena—* Non mi dir” (Don Giovanni) _... oe Mozart 
Cavatina—“ Largo al factotum” (Barbitre) Rossini. 

eco tee Cherubini 


Finale (Les deux Journeés) 


PART II. 
Arthur Sullivan. 


New Concert Overture—‘‘ In Memoriam” wo. ee 
Romanza—“ Ah se tu dormi, svegliati” (Romeo e Giulietta)...  Vaccaj. 
Song—‘ My home in cloudland” (Bride of Son oe oe Benedict. 
The Pedlar’s Song—“ I’m a roamer” (Son and | Mendelssohn 
Duettino—“ Why cannot I ?” oso ove on oe Benedict, 
Duo Buffo—“ Bel paese” (Regino di Golconda) w+ o Donizetti 
March and Chorus—“ Crown ye the altars” (Ruins of Athens) Beethoven 


The players in Beethoven’s Septet, the loud praise of which from 
Haydn’s mouth rather offended than gratified its wayward and sus- 

icious author, were Messrs. H. Blagrove (violin), R. Blagrove (viola), 

aque (violoncello), Lazarus Coen, utchings (bassoon), Charles 
Harper (horn), and Howell (double bass). Only three movements 
were given—the introduction of first allegro, the andante with varia- 
ations, and the finale ; but that they were right well given the names 
of the executants are sufficient warrant. Signor Morini, a recent addi- 
tion to the company at Her Majesty’s Theatre, displayed a very agree- 
able tenor voice and a thoroughly French style in the air from Méhul’s 
Joseph. This gentleman was the original Faust when the celebrated 
opera of M. Gounod was first produced in Paris. ‘ Morini” is only his 
nom de guerre; and it is not surprising that he should sing more or less 
in the French manner, inasmuch as he is by birth an Alsacian. Mdille. 
Sinico obtained an encore for her lively delivery of Annchen’s first air, 
one of Weber’s happiest melodies ; Mr. Cummings was similarly fa- 
voured after the pretty but somewhat lackadaisical air from Lalla Kookh 
(which could not have been better sung); and Miss Edith Wynne de- 
served no less for the highly-finished manner in which she gave the 
charming air from Mr. Benedict’s Bride of Song. Nothing could be 
more spirited, on the one hand, than the “ Largo al factotum” of M. 
Gassier, or, on the other, than the air allotted to Mendelssohn's viva- 
cious Pedlar (by Mr. Weiss). Of Mr. Santley, in M. Gounod’s slightly 
pretentious romance, “The Valley,” and Mdlle. Tietjen’s, in Donna 
Anna’s “ Non mi dir,” the so-called (inappropriately so-called) “ Letter 
Song,” from Don Giovanni, it is enough to say that they were perfect. 
Other things of more or less interest, were contributed by ee 
Demeric-Lablache, etc., and nothing more welcome than the graceful 
duettino, “‘ Why cannot 1 ?”—one of Mr. Benedict's fugitive pieces— 
sung as it was by Mdlle. Tietjens and Mr. Cummings. The march 
with chorus from the Ruins of Athens came too late to be appreciated. 
The Concert, excellent as it was in detail, as a whole was far too long 
to be patiently endured from end to end by however omniverous an 
amateur. But lengthiness seems indigenous to Festival programmes, 
and Norwich distances them all in that particular. That the second 
concert (last night) was much of the same character may be seen by 


the subjoined :— 


PART I. 
Overture—Duet and Chorus (“ Ye Spotted Snakes”), Scherzo, 

Notturno, and Wedding March vss oee eee = eee = Mendelssohn. 
Duet—** Ai capricci” (L'Italiana in Algieri) «1 sss Rossini. 
Romanza—* Where the Loire’s bright wave” (Euryanthe) . C. M. von Weber. 
Duet—“ Dammi anchor” (Faust) ... ove eve vee Gounod. 
Canzone—“ Ben é ridicolo” se ee exe Randegger. 
Scena—‘t Through the forest” (Der Freischiitz) C. M. von Weber, 
Duet—‘‘ Crudel perch? (Nozze di Figaro) ... . Dd ozart. 

Song—* Rock me to sleep” ... ove ceo eee Benedict 
Song—‘ The Star that lights the sailor home” ... W. H. Weiss. 
Donizetti. 


Scena—‘‘ Ardon gl'incensi” (Lucia di Lammermoor) S 
Quartet—* All’ Alba” eve a er ; 
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PART IL 
Overture—" The Merry Wives of Windsor” 
Song—“ The Stirrup Cup” ... ss ave 
Trio—* Mezza notte” (Falstaff) ote eco 
Song— The Cloud” .. see nena 
Duet—* Su beviam” (Il Seraglio) ... ase 
Aria—“ M’appari” (Marta) ° coe 
Scotch air—* Charlie is my darlin 
Welsh national air (chorus) —* All through the night.” 
Triumphal March—(L'Africane) ... ove ove $0 ove Meyerbeer. 
Mendelssohn’s piquant, original, and delightful fairy music is always 
welcome, and by this time the London orchestral players must know it 
pretty well by heart. To complete the selection, the interlude in A 
minor might have been added, while, with the Norwich singers at 
hand, there was no evident reason why the beautiful chorus which 
brings this dream of poetry and music to an end should not have been 
also included. But this must have necessitated the sacrifice of one or 
two show-pieces for the principal singers, which would have been high 
treason against those despotic personages. The duet was assigned to 
Malle, Sinico and Miss Edith Wynne, bothin every respect competent. 
There were two new pieces at this concert, composed expressly for the 
occasion—namely, the Italian quartet, ‘ All’ Alba,” of Signor Randeg- 
ger, and the setting of a fragment of Shelley’s poem ‘‘ The Cloud,” by 
Mr. Osborne. Both are clever and both were successful. The quartet 
was sung by Madame Rudersdorff, Mdlle. Drasdil, Messrs. Cummings 
and Weiss; the song by Madame Rudersdorff. There were several en- 
cores, and none better deserved than that obtained by Mdlle. Tietjens 
for her splendid delivery of the scena of the madness from Lucia (flute 
Mr. Sydney Pratten). The others were awarded to Mr. Benedict’s 
“ Rock me to sleep” (Miss Edith Wynne), one of the most soothing 
and charming of lullabies; to the always popular ‘‘ Stirrup Cup,” 
which Mr. Santley has made his own; and to “ Charlie is my darling,” 
for which Mdlle. Sinico substituted “ Comin’ thro’ the rye.” An 
“encore” scarcely less well-deserved than any of them was earned by 
Mr. Cummings in the glowing romance from Weber's Zuryanthe ; but 
the compliment was declined. To this gentleman, who is in great 
favour with the Festival audiences, was also allotted the difficult scena 
from Der Freischiitz; to Mdlle. Tietjens and Signor Morini the duet 
from Faust. Signor Morini, moreover, confirmed the favourable im- 
pression he produced at the first concert by his expressive delivery of 
the sentimental love-ditty from Marta; Signor Randegger’s lively 
canzone, *‘ Ben é ridicolo,” was put down for Mdlle, Drasdil ; “ Crudel 
perché finora” fell to Mdlle. Sinico and Mr. Santley; Mr. Weiss sang 
his own ballad in his own unaffected manner; and the pretty trio 
from Falstaff was effectively given by Mdlle Tietjens, Madame Demeric, 
and M. Gassier. The Welsh melody, “ Ar hyd y nos,” was sung by 
the members of the choir in such a manner as to make people regret 
that so little had been allotted to them. This, by the way, was appro- 
priately accompanied with harps (Mr. and Miss Trust). The spirited 
overture to the same Falstaff (Die lustigen Weiber von Windsor), Otto 
Nicolai’s best opera, by no means the least interesting feature in this 
lengthy programme, opened the second part of the concert most 
cheerfully; but in place of the “ Triumphal March” from L’Africaine, 
which had been announced, was substituted (without explanation) the 
march from Herr Molique’s Oratorio, Abraham, produced with great 
success at the Norwich Festival of 1860, and still agreeably remembered 
by Norwich amateurs, Here, again, was a programme full of good 
things, but terribly long and marked by too little novelty. The hearty 
reception awarded to Signor Randegger’s quartet and Mr. Osborne’s 
song, however, was enough to shew that something new was anything 
rather than distasteful to the audience; and ina programme where 
there were so many vocal pieces, with no instrument solos to relieve 
them, ‘something new” was more than ever desirable. The hall, as 
at the previous concert, was brilliantly attended. 

The performance of sacred music to-day at St. Andrew’s-hall, con- 
sisting of the selection from Handel’s Passion, Mr. Benedict's St. Cecilia, 
and the first two parts of Haydn’s Creation, did not terminate till nearly 
4 o'clock. It is only possible, therefore, to add that Mr. Benedict’s new 
cantata was as successful as anything, and in many respects in the esti- 
mation of connoisseurs is superior to anything, he has previously written. 
The enthusiastic “ ovation” he received at the end shewed not only 
the high esteem in which he is held at Norwich, but that the audience 
had been moved to enthusiasm by a composition of no ordinary beauty. 
The third concert to-night and the Messiah to-morrow will bring to a 
conclusion the musical part of the Festival. 

Anspector Tanner and some other detective officers have been in Nor- 
wich since Monday, and a number of professional thieves who came 
down from town were met at the railway station on their arrival and 
ignominiously sent back, 


Otto Nicolai. 
Arditi 
Otto Nicolai 
Osborne. 
ove eve ose Mozart, 
ose $0 «» — Flotow. 


” 
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Baste.—M, Karl Bischof, a banker, of this town, recently deceased, 
has bequeathed a sum of 100,000 francs to the Theatre. 





Crrencester.—Mr, and Madame D’Este Finlayson gave their first 
evening concert at the Corn Hall, on Friday, the 7th ult., when 
they were assisted by Miss Lucia Fosbroke and Mr, Conway Cox. 
The programme contained popular songs, duets, glees, etc., with 
instrumental pieces by Meyerbeer, Verdi, and other composers. The 
first piece, the ballad, ‘Sweet memories,” from the opera Love wins 
the way, by Buccalossi, was charmingly sung by Mr. Conway Cox. 
Mr. Finlayson’s harmonium solo on Le Prophete, was capitally executed. 
His power over the instrument is surprising. He was loudly applauded. 
In the song, “* Come back to Erin” (Claribel), Madame D’Este 
Finlayson displayed to great advantage her vocal powers. She was 
encored and gave “ Who's that tapping at the garden gate?” Miss 
Lucia Fosbroke, in “ Tell me my heart,” was also encored. The 
pianoforte solo, “ Qui Vive,” proved Madame Finlayson to be as great 
an instrumentalist as a singer. She was encored in “ Robert, toi que 
j'aime.” In “Martin, the man at arms,” Mr. Conway Cox created a 
decided effect, ending in an encore. Another pianoforte solo by 
Madame Finlayson followed, and “ The Macgregor’s Gathering ” 
having been sung by Miss Lucia Fosbroke, Mr. Finlayson performed a 
second harmonium solo on Les Huguenots, which gained an enthusi- 
astic demand for its repetition. ‘‘God save the Queen” closed the 
concert.—(Abridged from the Wilts and Glo’ster Standard.) 

Betrast.—Miss Arabella Smyth, the young vocalist who made so 
decided a “hit” on her last visit to Belfast, has again been singing at 
the Ulster Hall. The Morning News thus speaks of her:— The 
warmth of the reception Miss Arabella Smyth experienced was not to 
be wondered at. She was in excellent voice, and sang three airs, in two 
of which she was encored. ‘The polished execution with which each 
was delivered proved that Miss Smyth has studied under the best 
systems; and we congratulate her on having attained the high position 
in the musical world which she now enjoys.” 

Moute. Pavuine Gayrarp Paorn1.— This young pianist,” says Le 
Menestrel, “has returned to Paris from Baden, where she obtained a 
complete success at the concert of the 4th October. She was recalled 
and warmly applauded by the fastidious public, who are not always 
prodigal of their favour. The day after the concert Mdlle. Gayrard had 
the honour of playing before the Queen of Prussia, who honoured 
Madame Viardot with a visit for the purpose of hearing the young 
French pianist, to whom, at the end of bee performance, Her Majesty 
addressed the most flattering compliments.” 

Mapriv.—The second opera produced this season at the Teatro 
Real was Pacini’s Saffo. Madame Borghi-Mamo was i. 
as the heroine, and well supported by Signora Barbarina Marchisio as 
Climene. Monsieur Naudin and Signor Varventl were, also, favourably 
received. Pacini’s work has been followed by Bellini’s Montecchi e 
Capuletti, here called Julietta e Romeo, The Signore Biancolini and 
Rita Sonnieri made their débuts on the occasion before a Madrid public, 
and had every reason to be satisfied with the reception accorded them. 
Donizetti’s Poliuto, with Signora Carlotta Marchisio as Paulina, Signor 
Fraschini as Poliuto, and Signor de Bassini as Severo,-was the third 
opera of the season. It is probable that the same composer’s Don 
Pasquale will shortly be given, with Madame Penco, Signori Naudin, 
De Bassini, and Scalese, in the principal parts.—Mdlle. Ernestina 
Urban, who is engaged for the ballet, has arrived. 

Pestu.—The Pesth-Ofen Conservatory isnow sending out the memorial 
sheet dedicated to the artists and amateurs who took part in the twenty- 
fifth Anniversary of the Institution. The vote of thanks which occupies 
the middle of the page, and is followed by the names of the persons 
who took part in the festival, is signed by the members of the Com- 
mittee. The letterpress of the diploms is surrounded by beautiful 
drawings, including, on the left, one of the Grand Concert in the 
“ Stadtwildchen” and, on the right, one of Liszt, conducting the grand 
orchestra in the Redoute. 

Moscow.—The newly-established Conservatory has been inaugurated 
by a “Te Deum,” a concert, and a dinner. Prince Otojeveky made a 
speech on the necessity of creating “ National music as an art as well 
as a science.” A musical paper remarks very justly that this is no 
doubt fine language, but neither very intelligible nor practicable. It 
appears that the Russomania, or Slavomania, and the opposition against 
German musicians combined with it, is carried on by German artists, 
who, after making their reputation, and finding in Germany publishers 
for their works, endeavour, now they are in Russia, to prove that their 
grandfathers spoke Slavonian. 

Sauzpurc.—Herr Hans Schlager, the director of the Mozarteum, had 
the first two acts of his opera J/einrich und Ilse performed at a concert 
given here lately. They pleased very much, so much, indeed, that 
the members of the Singacademie and of the Band presented the com- 
poser with a laurel wreath. Among the solo-singers, the Countess von 
Gatterburg (Ilse) especially distinguished herself. The last two acts 
will be performed shortly, é 
RS tata Joachim has commenced his series of Quartet- 
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Reigatz.—On Friday last, Oct. 26th, Mr. Thurnam gave his annual 
grand concert in the Public Hall, which was filled by the élite of the 
town and its vicinity. The singers were Miss Rose Hersee, Mr. Winn, 
and the London Glee and ] adrigal Union; instrumentalists—Mr. 
Lazarus (clarinet), Signor Giulio Regondi (concertina and guitar), 
Mr. J. Balsir Chatterton (harp), Mr. Thurnam (pianoforte). The 
« Ave Maria” of Bach and Gounod, re-arranged by Mr. Lazarus for 
voice, clarionet, concertina and pianoforte, was performed cs the first 
time in public) by Miss Rose Hersee, Mr. Lazarus, Signor Regondi and 
Mr. Thurnam, and elicited t applause ;—but it may be doubted 
whether the concertina, even in the skilful hands of Signor Regondi, 
can fitly 5 the organ or harmonium. Encores were awarded to 
Miss Rose Hersee (in “« When the elves”), to Mr. Winn (in “O mistress 
mine”), to Mr. J. Balsir Chatterton ({n a harp fantasia of his own 
composition), and to the Glee and Madrigal Union (Mr Baxter, Mr. 
Coates, Mr. dand Mr. Winn), who sang achoice selection of glees, 
é&c., in their usual excellent style. Mr. Thurnam conducted with great 
ability. 

Dusiin.—(From a correspondent).—M. Jullien’s concerts are a t 
attraction — Exhibition. It te the intention of M. Jullien acaien 
a concert for the benefit of the widow and orphans of the late and much 
lamented Mr. Owen, Bandmaster of the Scots Greys.—Mdlle. Beatrice, 
the Parisian actress, is playing at the Theatre Royal in Schiller’s Mary 
Stuart.—Among the many entertainments given at the Rotundo are 
Chang the Chinese Giant, Hamilton’s excellently painted Panorama 
of the Continent, and Arthur Lloyd and George Cruickshanks’ “ Wor- 
ship of Bacchus.” 

Moutz. Linas Mantoreiu-Garoia ms Dustin.—The Daily Express 
writing about M. Jullien’s concerts at the Winter Palace Gardens says: 
“ Mdlle, Linas Martorelli, a vocalist, who was for the first time intro- 
duced to a Dublin audience, sang Arditi’s ‘ Leggero invisibile.’ On the 
opening and first few bars she appeared nervous and constrained, 
but, gaining courage as she ed, she rendered the song with 
exquisite taste and expression, and established herself in the esti- 
mation of her audience as a vocalist of considerable ability and taste. 
On being encored she sang “‘ Home, sweet home.”—[Mdlle. Linas Mar- 
torelli did not sing for the first time in Dublin on the above occasion. 
She appeared in English Opera last year at the Theatre-Royal.—A. 8, S.] 

EprxsurcH.—TestimoniaL To Dr. Cuirr.—The following address, 
signed by Sir Hugh Cairns, M.P., and a large number of the leading 
inhabitants of Belfast, has just been presented to Dr. Chipp, organist of 
St. Paul’s Episcopal Church in this city, along with a purse of upwards 
of one hundred guineas :—‘‘ Dear Sir,—Your friends in Belfast and some 
members of your vocal union class request your acceptance of this 
trifling token of their esteem and regard, asa mark of their appreciation of 
your musical genius and talent, and your disinterested efforts to further 
the progress of music in Belfast, porticnlariy for having originated 
the ‘ Vocal Union,’ a society especially devoted to the cultivation of 
sacred music, and which, by uniting all classes and all creeds, will tend 
to elevate and refine the minds of the and greatly assist in 
creating a taste for first-class music, not only in the concert-room but 
in the different places of worship. Knowing how sincerely you are 
devoted to your art, and your faith in it as a mission, we are sure you 
will feel more gratified by this proof of the good already realized than 
by the intrinsic value of the gift presented.” —Zdinburgh Courant. 

Penaita.—On Thursday evening a vocal recital was given by Mrs. 
Merest (Miss Maria B. Hawes) to a large and distinguished audience 
in the Assembly-room at the George Hotel. The selection was judi- 
ciously prepared. In the air, “‘ He was despised,” those who had had 
the privilege of hearing Mrs. Merest a few years since were convinced 
that her « ne ” of that glorious composition lacked nothing of 
its former power and vigour, Jew are aware of the fact that Mendels- 
sohn wrote expressly for Miss Maria B. Hawes the lovely air “ O rest 
in the Lord” in Elijah, as well, indeed, as the contralto music in general. 
When the secular portion of the “ Recital” was reached, Mrs. Merest’s 
own beautiful ballads, so strikingly rendered by their author, created 
even a greater sensation than the sacred son Song after song was 
warmly applanded, and encores were demanded for.‘‘ There be none of 
Beauty's daughters,” “ Farewell, it was only a dream,” ‘‘ The chain is 
broke,” and her latest composition, My Fairy.” Every one seemed 
charmed with Mrs, Merest’s efforts to please—with the rich, deep, full 
notes of her voice—the tenderness of expression—the faithful “render- 
ing” of the music, and the perfect enunciation of every word. Moreover, 
no singing could possibly have been more distinct and accurate than 
that of Mrs, Merest.—Penrith Observer, Oct. 30. 

Herr Witweim Coznen was the pianist at Mr. Mellon’s concerts, at 
the Royal Italian Opera House, on oie. The clever Dutch pianist 
played Liszt’s difficult “Fantasia on Hungarian airs,” and, on being 
encored, he played his own fantasia for the left hand, rendered so 
| mow by Mdile, Krebs. At the conclusion Herr Coenen was recalled 








Miss Rosentine Henperson has evidently established herself in the 
good graces of the Liverpool critics. The Courier writing about her 
singing the part of Jane in Haydn’s Seasons, recently given by the 
Philharmonic Society, says: ‘“ Miss Henderson has a pretty voice, of 
sweet agreeable quality and fair compass. She sang the music care- 
fully, and even artistically, and her efforts were very thoroughly 
appreciated—a pretty general desire having been expressed to hear her 
again.” i 


Moute. Lizsnarr is engaged by Mr. Alfred Mellon to sing at his 
concerts, from Monday evening next until the conclusion of his season, 
announced for December 1. 


Yorx.—The musical performances at the Yorkshire Fine Art and 
Industrial Exhibition has given general satisfaction. The excellent 
band of Mr. Burton of Leeds performed some of the most admired 
overtures of Rossini, Auber, Weber, and Mendelssohn, in capital style. 
Mr. Burton played Beethoven’s Pianoforte Concerto in flat and 
Mozart’s in C in his best manner. Several organ performances have been 
given by Mr. A. L. Peace, who introduced his own arrangement of the 
overtures to L’ Htoile du Nord and Guillaume Tell, the orchestral effects 
of which he efficiently brought out on the organ manufactured by Mr. 
Conacher. Dr. Spark, of Leeds, has also given two organ recitals 
introducing several classical compositions, including Handel’s concerto 
in B flat (No. 2). Dr. Spark also played with great effect his own 
spirited march, entitled “ Agenoria,” written especially for the Indus- 
trial Exhibition of London. Mr. W. Prichard, another organist from 
Leeds, played a sonata by Mendelssohn, Bach’s fugue in B minor, and 
an arrangement of a chorus from Jsrael in Egypt which the audience 
compelled him to repeat. The vocalists have been Miss Hiles, from 
the Royal English Opera, London, Miss Helena Walker, and Mr. 
Inkersall. 

Cotoene, 28th October—( From our own corr ).—A_ highly in- 
teresting Soirée Fiir Kammermusik, given in the small Giirszenich- 
room on the 18th instant, by Frank Derkum, professor of Counterpoint 
at the Conservatoire here, inaugurated our concert season in a very 
brilliant manner. Professor Derkum on the occasion was assisted in 
the instrumental part by a phalanx of first-rate artists, Ferdinand Hiller, 
Weber, Schmit, Tapha, and Konigslow doing ample justice to his com- 

sitions, which filled exclusively the programme of the evening; he 

imself playing the violino primo in a sonata with pianoforte (Hiller), 
and joining in a quintet. Professor Derkum’s music is skilfully 
written and is very pleasing, but it wants originality, and the boldness 
and freedom peculiar to genius. The andante of his quintet for stringed 
instruments, however, is a very happy exception to the ordinary inspira- 
tions of the composer. Fluently melodious, beautifully harmonized, 
and of elegant form, this andante is really to be called a masterpiece, 
and it produced a great effect on the select audience. It was a pity 
that Professor Derkum did not entrust his fine Lieder to a better singer. 
Fraul Julie Rothenberger, although possessing natural dispositions, has 
got a badly-trained voice which makes you feel uncomfortable on hear- 
ing her sing. A very artistic treat was afforded us in the last member 
of the programme. Ferdinand Hiller, the great composer and classical 
ianist, taking the theme out from the two last Lieder sung by Fraul 
thenberger, extemporized on the piano, and shewed how marvellous 

is the power of his invention and skill. The delighted audience 
bestowed the most enthusiastic applause upon the Capellmeister as well 
as upon the concert-giver. rin is coming out at the opera-house 
here after being promised for the last ten years. Among the artists 
engaged for our next-coming Giirzenich Concert Season, is Mdme. 
Rudersdorff. I hear she is going to sing the Loreley of Mendelssohn, 
which was so magnificently sung by ‘Chérese Tietjens the great, last 
season. I hope Mdme. Rudersdorff will confirm this time the very good 
impression she left in Cologne last winter. ’ 

Lreps.— Wallace’s opera, Maritana, was as mye last night at the 
Royal Amphitheatre. 'To-night is for the bencfit of Madame Lancia, 
when Mr. Krank Mori’s River Sprite and Wallace’s Lurline will be 
given. The great merits of Madame Lancia’s singing and acting give 
that lady a claim on the public, which we hope will obtain a handsome 
mark of recognition in a full attendance. Madame Lancia has night 
after night delighted her audiences by her admirable performances as a 
vocalist and as an actress. If she be not one of the greatest singers on 
the stage she is at any rate one of the most charming, and she charms 
not by any vulgar arts, but by the animation, the grace, the modesty 
of her manner, and the skill and intelligence with which she delineates 
every character she represents, and gives effect to every point on which 
her part is brought to bear. Madame Lancia ought to havea “ bumper,” 
and we hope that the good taste of the public of Leeds will secure her 
one.— Yorkshire Post, Oct. 23. 

Master Munpay, the clever boy-pianist, has been performing at the 
Crystal Palace Concerts during the past week. His extraordinary 
octave playing in Mr. G. B. Allen’s Galop Furiewx*drew forth great 
applause from the band as well as the audience. 
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MONDAY POPULAR CONCERTS. 
DIRECTOR—MR. 8. ARTHUR CHAPPELL. 
NINTH SEASON. 


The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS 


Will take place as follows, viz. :— 
Monday, November 12 1866. Monday, January 28 1867. 





Monday, a 19 a Monday, February 4 ” 
Monday, ” 2 yf Monday, ” we 
Monday, December 3 ,, Monday, » 18 
Monday, ” | oo Monday, oa ees 

Monday, March 4 ” 
Monday, January 14 1867. Monday, ,, a %® 


Monday, ” ” Monday, 5 1% oy 
Morning Performances will be given on Saturdays: January 26th; February 2nd 
9th, 16th, 23rd; March 2nd, 9th—1867, 


MONDAY EVENING, NOVEMBER 5dr, 1866. 


PART I. 


QUARTET, in G major, Op. 76, No. 1, for two Violins, Viola, 
and Violoncello MA. Srravs, L. Ries, HENRY BLAGROVE, 





and Piatt . ° ° : ° ° ° ° Haydn, 
SONG, ‘‘Now heaven in fullest glory shone” (Oreation)—Mr. 

SanTLey . "i berets ° ° . R . . Haydn. 
PRELUDE anp FUGUE, in G minor, for Violin, with Piano- 

forte Accompaniment—Herr Srravs ; i; a0. er 


SONG, ‘‘ A weary lot is thine, fair maid"—Mr. Santtey . . Arthur Sullivan, 
SONATA, in C sharp minor (The Moonlight), for Pianoforte 
alone—Madame ARABELLA GODDARD . ° ° . 
PART II. 
VARIATIONS on Mozart's Air, “La dove prende,” for Violon- 
cello and Pianoforte—Madame ARaBELLA GoppDARD and 
Signor Piarm . AB te) OPES? Oe . 
SONG, “The Valley"—Mr. SANTLEY. . » + © «¢ 
GRAND TRIO, in D minor, for Pianoforte, Violin, and Violon- 
cello—Madame ARaBELLA GoppaRD, Herr Stravs, and 
Signor Piartt . 21 Ow ltl lw Cl Sle hendelezohn, 


ConpuctoR- - = - - = = = Mr. BENEDICT. 
To commence at Eight o'clock precisely. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austin, 28, Piccadilly} 
Keir, Prowse, & Co., 48, Cheapside; and Caapretu & Co., 50, New Bond Street. 


WILL APPEAR DURING THE WINTER SEASON. 
“MUSICAL DEVELOPMENT,” 


A NEW WORK 


By JOSEPH GODDARD. 


Beethoven. 


Beethoven, 
Gounod, 








(Snort Apsrract of Contents). 

Cap. I.—The essential relation between the two main characters of sentiment 
(instinctive and mental), and the two main sections of musical effect 
(melodic and rhythmic), 

CuaP. II,—The exigency in expression which mental sentiment involves, is met in 
the structural plan of the modern classical instrumental works. 

Cuap. III.—A comparative analysis of the spirit of the instrumental music of 
Haydn, Mozart, Beethoven, and Mendelssohn, 

Cuap. IV.—The intellectual] rank of musical art. 

Cuar. V.—Dramatic music: the principles on which the literary and musical plan 
of Opera should be based. 

Cnar, VI.—The principles on which the literary and musical plan ot Oratorio, or 
Grand Cantata, should be based. 

Cuap. VII.—The influence of mental progress upon music, 


The above work is a painstaking endeavour to elucidate the nature, scope, and 
position of the musical art. As the labour it involves is not that in connection with 
music calculated to be remunerative, whilst at the same time the influence of such 
works is to further the interests of musicians by tending to elevate their art in 
general estimation, the author thinks he can reasonably appeal to them for the 
means of insuring safe publication. 

A few more prmises to purchase being necessary to guarantee the expenses of 
publication, all who may be willing to support the work are solicited not to delay 
communicating with the Author to that effect. 

Price to Subscribers, 5s. 


Among names already received, are :— 
Rey. T. Helmore, M.A. Augustine Sargood, Esq. 
Miss Sabilla Novello. Professor Oakeley (Prof. of Music, 
E. F. Rimbault, LL.D., F.8.A. Edinburgh University). 
C. Steggall, Mus. Doc. F. Clay, Esq. 
W. Chappell, F.8.A. Miss Amelia B, Edwards. 
J. W. Davison, Esq.‘ J. L. Ellerton, Esq. 
J. L. Hatton, Esq. J. Ella, Esq. 
J. F. Duggan, Esq. &., &e, 
136, St. Paul's Road, Camden Square, N.W. 


Pf Sistoire be Palmerin b° @libe filz du Roy Frorenpos de 


¢ Macepone et de La Bette Gaiane, fille de Remicius, Empereur de Constan- 
tinople, by dean Mangin, dit le Petit a enin. A perfect copy of this 





extremely rare Komance to be sold for FirtsEN Guineas, 
Enquire of Duncan Davison & Oo., 244, Regent Street, W. 








A. GPO 2D Bs: A. 
New Song, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 
JOSEPH GODDARD. 
Price 2s. 6d, 
London: Duncan Davison & Co., 244, Regent Street, W., 


. AND 
J. GoppArRD, 136, St. Paul’s Road, Camden Square. 


NOTICES. 

To ADVERTISERS.—The Office of THe MusicaL Wor LD is at 
Messrs. DuncaN Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PUBLISHERS AND ComPosERS—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 








MARRIAGE. 
On Saturday, 22nd Sept., Tuomas Broapwoop, Esq., of Holmbush, 
Crawley, to Miss Fronence JoHNson. 


DEATHS. 

On the 80th inst., at his son’s residence, 19a, Sutherland Place, 
Westbourne Grove, Joun Fisoer Tuomas, aged 74, late of Bath, the 
well-beloved father of Lewis Tuomas. 

On the 28th October, the wife of Mz. Samven Brewer, of Bishopsgate 
Street, music-publisher. 


The Musical World. 
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ALBERT LORTZING. 
(Contiuued from page 684.) 

HERE was one peculiarity about Lortzing which prevented 
people from being easily affronted with him; this was his 
conciliating good nature—his amiability, which vanquished every- 
thing, and healed the wounds of his cutting wit ere they had time 
to cause pain. Lortzing was impetuous, but not savage—merry, 
but not inconsiderate—his heart was joyous and his disposition 
gay, but he was not giddy; that he was so, I must obstinately 
deny, and I can prove my assertion by facts. During the time he 
earned money, he saved a considerable sum. His industry was 
indefatigable, and, as an actor, though he had more to do than 
almost any of his colleagues, he never exposed himself to the 
charge of neglecting his duty. As he was employed both in opera 
and drama, it was not seldom that his services were required every 
day. The management kept to the engagement concluded with 
him as an actor and a singer, and considered the composer only 

when he handed in his opera completed. 

Ringelhardt honoured us with the stage-management ; Lortzing 
had that of opera ; I, that of the drama. With rare self-apprecia- 
tion, however, Lortzing felt he was never intended for a stage- 
manager. It cost him too great an effort to say a disagreeable 
thing to anyone, lest he might hurt his feelings. Thus, on the 
one hand, it was his good nature, and, on the other, his humour, 
opposed to aught like a serious deportment and consistent system 
of carrying out a plan, which rendered him unsuitable for such a 
post. Although I never had the opportunity of observing him in 
his capacity as Capellmeister, I am inclined to believe that this 
amiable weakness, with which I was so well acquainted, gave rise 
to the censure he subsequently incurred as a musical director. 

I cannot here pass over in silence one particular trait of extra- 
ordinary good nature, When Lortzing undertook the management 
of the opera, a feeling of envy was excited in the breast of one of 
the oldest members of the company, who, I must remark paren- 
thetically, seized every opportunity of assuring us that he himself 
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would not attempt the duty at any price, etc.) This amiable 
individual wrote to complain to the management, with the 
malicious intention of causing the office to be taken from Lortzing. 
* The letter was accidentally seen by Lortzing in the manager’s 
room, and he communicated the contents to me. ‘ What a 
shame!” I exclaimed. ‘The man, too, is always so friendly to 
your face."—‘‘ Ah, my dear brother,” was Lortzing’s answer ; 
you must not be angry with him ; I am sure he means no harm. 
He is right ; I am not fit for the post ; neither is he, but that he 
does not know.” 

Content and free from care, my friend’s heart enjoyed, at this 
period, a spring-like existence; his mind and intellect, his feeling 
and humour, harmonized perfectly with each other, and his buoyant 
genius began to create undisturbed. In so musical a place as 
Leipsic, there was no want of direct pressure from without ; he 
suddenly felt impelled to write an opera. After long looking 
about for a book, he came upon an old comedy from the French : 
Die beiden Grenadiere. He arranged it for an opera, and, at first, 
called it Die beiden Tornister (The Two Knapsacks). This title 
did not please us. The manager especially was far from contented. 
‘‘ What interest can people take in two old leather sacks?” he 
remarked. It was evident, moreover, at once, that Die beiden 
Grenadiere could not easily be performed at all theatres, and as 
the Leipsic garrison happened to have consisted for some time of a 
battalion of Saxon Rifles, Lortzing, to cut short the matter, 
entitled the opera Die beiden Schiitzen (The Two Riflemen), and, 
despite my objection that this title would cause the public to expect 
to see something more than two ordinary soldiers, Lortzing 
kept to his determination, and the work, so named, was first 
produced on the 20th February, 1837, in Leipsic. This 
genuinely comic opera was greeted with universal merriment. In 
it, Lortzing proved that he possessed a peculiar facility of producing 
comical effects not by situations, and dialogue alone, but by music 
as well. He himself sang and played the stupid Peter capitally. 
This first success rendered him indescribably happy. But that 
old, old feeling, envy, which cannot bear to see aught by 
its side, or above it, and attacks whatever ‘is better than itself, 
began at once to attack and depreciate him. It was said that 
Die beiden Schiitzen was not an opera, but simply a piece with 
songs. Lortzing, however, had correctly felt the success, and was 
contented. He did not allow himself to be led away by those who 
wanted to be considered learned musicians. With fresh courage, 
and without delay, he set about another work. Immediately the 
first performance had taken place, he spoke about a new book, and, 
after some few pros and cons, decided in favour of the old comedy, 
Der Birgermeister von Saardam, oder Die zwei Peter. He again 
wrote his own book. The words of the Czaar’s well-known air, 
the refrain to which, ‘‘ O selig, O selig, ein Kind noch zu sein,” he 
himself suggested, were written by Reger, and, in the same year, 
namely on the 22nd December, 1837, Der Czaar und Zimmermann 
was produced for the first time at Leipsic. Yet, meanwhile, he 
had had as much to do at the theatre in opera and drama, in farce 
and vaudeville, as, at some other theatres, three or four artists put 
together. He was, however, never heard really to complain of 
being overworked! Who can fail to entertain profound respect 
for such industry ! 

The petty criticisms and observations in which the so-called 
judges of music had continued to indulge since the production of 
Die beiden Schiitzen, created a feeling of prejudice. Der Czaar 
und Zimmermann did not please as much as his first opera, though 
it was perfectly performed. The Czaar and the Marquis were 
satisfactorily cast. Lortzing undertook the part of Peter Iwanow, 
and was as amiable, fresh, and droll as usual. The best part ever 
played by Herr Berthold was that of the Burgomaster van Bett, 








which Lortzing had written with a special eye to his peculiar 
capabilities. That admirable and ever young soubrette, Caroline 
Giinther, was charming as Marie, and yet the success of the opera 
appeared doubtful—and continued to appear so until the work had 
achieved a decided triumph elsewhere, particularly at Berlin. The 
really brilliant success it subsequently had in the above-named 
capital quickly carried it to all the theatres in Germany, and 
Lortzing’s name became known; his fortune seemed made. I 
know that he could not find copyists enough to satisfy the demand 
as quickly as he desired. If I am not mistaken, the score cost him 
twenty-five thalers for transcription. Most theatres paid him from 
ten to twelve gold Friederichs. He charged the managers of small 
theatres thirty thalers—and many have not paid to this day—but 

his own share of the profit, when everything was settled, amounted 

to very little. It was with the greatest pleasure he paid his 

copyists, and I have repeatedly heard him say : ‘‘ How gratifying 
it is to be able to put the poor fellows in the way of earning 

something.” 

Besides a respectable sum of money, Lortzing received from 
Count von Redern, then Intendant of the Theatres Royal, Berlin, 
a valuable vase as a memento. The management at Breslau, 
where Der Czaar was extraordinarily successful from the very 
outset, forwarded him a beautiful diamond ring, in addition to the 
money he had been paid. The melodies in the opera soon found 
their way among the people, and were sung even by the harp- 
girls at the Leipsic fair of Easter, 1838. We rejoiced with our 
friend ; we derived gratification from his delighted looks; and 
laughed aloud with him at the manner in which his songs were 
murdered in the mouths of these wandering vocal nymphs. Oh, 
those were happy hours, in which we saw the joyful beating of our 
friend’s heart reflected in his merry, modest eye. Happy, but 
fleeting! Others were in store! 

I am almost inclined to think Lortzing was too industrious. He 
allowed himself no rest ; no leisure. After Der Czaar und Zim- 
mermann, he wrote a serious opera, called Die Schatzkammer des 
Inka, for which Robert Blum furnished the book. It was not till 
he had finished it that he perceived his mistake; the book was 
not well adapted for its purpose, and the opera did not see the 
light. He must have destroyed it, for it was not to be found 
among his papers. 

Lortzing’s next new opera, Caramo oder das Fischerstechen, was 
produced, for the first time, in Leipsic, on the 20th September, 
1839. It was another mistake, but not so great a one, inasmuch 
as the book was, in a certain degree, calculated for the place, for 
every year there is a small fisherman’s festival, or Fischerstechen, 
at Leipsic. The opera was not a success, and was withdrawn, 
though Lortzing pertinaciously asserted it to be, musically con- 
sidered, one of his best. It was followed by Hans Sachs, produced 
on the 23rd June, 1840, for the first time in Leipsic, on the occa- 
sion of the fourth Centenary of the Invention of Printing. It was 
founded upon Deinhardstein’s comedy of the same name. The 
book was written mostly by our friend Reger, with the exception 
of some comic numbers which Lortzing ran together himself, and 
the song with the refrain, ‘‘ Der Liebe Gliick, das Vaterland,” in 
the second act, which, as well as the last finale, is by me. This 
opera was, it is true, more successful than Das Fischerstechen, and, 
also, found its way about, but it is deficient in unity of character. 
Laughing heartily, Lortzing related to us the observation made by 
the manager, Ringelhardt, who remarked, as he gave him back 
the book: *‘ There, Herr Lortzing, is Hans Sachs, a comic opera 
in three acts—humph—I can’t say it is very comic.” Heaven 
embittered Lortzing’s joy in completing another opera by a heavy 
blow : his father died on the 2nd December, 1841, This was a severe 
trial, the greatest sorrow which the devoted son had ever ex- 
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perienced. One consolation, in his opinion, was that he was 
present when his father died. At the post-mortem examination, it 
was found that one of the walls of the heart, which had become as 
thin as cardboard, was pierced, while all the symptoms suggested 
some other disease, and there was not the slightest clue to the real 
cause of death. A sudden death was inevitable, and the old man, 
who apparently enjoyed good health, might have fallen down dead 
in the street. After their first paroxysm of grief, the knowledge 
of this fact served somewhat to console the family. 

But how humour, where Lortzing was concerned, asserted its 
supremacy in anguish as well as in joy! As he was taking the 
last farewell of his father’s corpse, in the presence of no one but 
myself, and after we had removed the winding-sheet, we ob- 
served that the little wig which the old man, when alive, had been 
accustomed to wear, and which had been put on him again when 
dead, was very much awry. While impressing the last warm 
kisses upon the face of the corpse, Lortzing arranged the wig, and 
stammered forth, amid a flood of tears: ‘‘ There, poor old boy— 
we'll put your periwig all right for you—Ij know you were always 
particular |!”—It was my task to overcome the deep emotion caused 
by this scene and lead my friend from the scene of his just sorrow. 

When delivering the address over thy good father, and en- 
deavouring to assuage thy grief at the edge of his grave, I little 
thought that thou, also, wouldst die of a broken heart—though it 
was materially uninjured—oh, my poor Friend! 

Casanova was the name of his next opera, produced for the first 
time on the 31st December, 1841. It was founded on the comedy of 
Casanova im Fort St. André, taken from the French of Lebrun. 
This book, also, turned out rather queerly, being deficient in finish. 
The arrangement of his operatic texts gave him indescribable trouble 
and caused him many asigh. After his good fortune in hitting upon 
Der Czaar und Zimmermann, experience must have convinced him 
of the difficulty of compiling a book in every respect adapted to 
operatic purposes. But he was lucky in the selection of the sub- 
ject for his next opera, Der Wildschiitz, Kotzebue’s old Rehbock. 
This was produced for the first time on the 31st December, 1842, 
exactly one year after Casanova. 

The Antigone of Sophocles, with the magnificent music by 
Mendelssohn-Bartholdy, had been performed, for the first time in 
Leipsic, on the 5th March, 1842, under Mendelssohn's direction, 
for the benefit of the Leipsic Theatrical Fund. The members of 
the company invited the great composer to a little banquet ; it 
was an event to see the universally-respected Mendelssohn in the 
orchestra of the Theatre. Antigone was the object of admiration 
in the higher classes of society, and excited the genuine enthusiasm 
of all educated persons. At the same time, it was impossible that 
shallow followers of the fashion should not get up an enthusiasm 
contrary to their nature, and ludicrously exert themselves to make 
it pass muster. It was this hyper-enthusiasm that Lortzing selected 
most successfully as a subject for ridicule in Der Wildschiitz. The 
music in this opera is not less admirable than that of Der Czaar 
und Zimmermann, and that it has not become as popular is princi- 
pally owing to the weak point of most German singers—the 
deficiency of the necessary histrionic ability. 

I will here let Lortzing himself s n is purpose, 
will quote two letters which he adda ro Sn Gollnnek the 
musician, of Frankfort-on-the-Maine, who was known, also, as a 
writer, and had forwarded him an opera-book, namely, Donna 
Diana, to set. These interesting documents were sent me by 


Reger, with the assurance that Herr Gollmick had given permission 
for their use. 


a. Of the 30th November, 1843. 


“My DEAR OLD FRIEND,*—Whenever a man either cannot, or will 


* Mein hochgeihter Jugendfreund,” literally: “ Highly esteemed friend of 
my youth.” 











not entertain another’s proposition, he generally commences with, ‘I 
regret,’ or ‘It grieves me;’ this is an old but a good custom, for the 
r-ader instantly perceives what the writer intends. Therefore, in con- 
formity with the proverb: Old customs should be held in honour, I, 
also, begin by saying that it grieves me not to be able to make any use 
of your libretto ; I came to this conclusion, immediately I had read the 
title and list of personages. 

“It is a hazardous subject, my respected friend. Donna?Diana isa 
classical piece, and I know by experience (from ne Hans Sachs, though 
that cannot be called anything more than a good-humoured cobbler’s 
comedy) what care must be taken in such cases. The public are too 
thoroughly acquainted with these pieces, and this creates a disagreeable 
prejudice against the opera. You will answer by saying: We playa 
Faust by Goethe, and, also, an opera of Faust; the same is true of a 
Tell by Schiller and another by Rossini; but these are prizes, and, as 
counter-evidence, I will name Hoven’s operas of Z'urandot, and Die 
Jungfrau von Orleans, which were both failures for the reasons above 
assigned.—At any rate, I, for my part, should not like to risk again 
taking as the su ow of a libretto a classical work that is still a stock 
piece.—Thus much of the subject generally ; now to particulars. I was 
anxious to see how pe had treated the story, and I must confess to 
having been much pleased with a great deal and, having thought to 
myself, on coming to certain parts: ‘It isa pity you cannot set these 
words.’ I was more especially pleased with the treatment of the pieces 
for music from No., etc. . . . . . As regards the form 
of the whole, it wants, in my opinion, altering,{ I 
far as the recitative is concerned. I think that in comic opera 
prose (dialogue) is preferable. A German always sings recitative in comic 
a as though he had got on harness or a coat of mail. And, my dear 
riend, I will give you another reason for not setting your book. ere 
would you find singers to play such parts? We know what difficulties 
and stumbling-blocks there are even in the piece ; what would there be 
in the opera ? 

a. oe ae Oe. ee oe oe 
* * * * * * * » * 

“ A Donna Diana might be found, certainly, but it would be more 
difficult to meet with a Cesar; he would either act, and have no voice, 
or vice versd—believe nie that it is ly in characters cf this class 
that our tenors cut the most sorry figure. I'ut a Perin would be - ill 
more difficult to find, and yet upon these three piliars is the edifice to 
rest, for as to the little bit of pomp and ballet, the public have had 
enough of that! Even ting the opera could be well cast, I should 
still fear the result, The subject is not sufficiently musical, though 
your version has done all that can be done in this respect. I beg you, 
however, my dear Sir, not to feel offended at my frankness, as what I 
have said is only my individual opinion. Perhaps time will prove to 
me I was wrong. * * * * * * * * With heartfelt thanks 
for the confidence which you have shown in me, and which I highly 
esteem, I remain, with every sentiment of respect and friendship, 
yours, obediently, “ Arsert Lorraine.” 

(To be continued.) 





A Novetty ror THE Provinces.—We understand that Mr. R. 
Reece and Mr. G. B. Allen adage on an operetta for three 
lady vocalists, only. Miss Susan Pyne-Galton is to be the prima 
donna assoluta, 

Herr ReIcHardr is in town and has announced his intention to 
remain until Christmas. The popular tenor sang at the Ope 
Palace concert on Saturday last, and is already engaged for Herr 
Kuhe’s concert at Brighton, on the 9th inst., and at the same 
artist’s ‘‘ recital” on the 14th. 


THE MaRcHIONEsS OF DownsHirE on Tuesda gave a grand 
concert at East Hampstead Park, near Wokingham. Among the 
professionals engaged were Madame Fiorentini, Miss Rose Hersee, 
Signor Foli, Signor Agretti, and Signor Ciabatta, aout Malle. 
Arditi (violin), and Signor Tito Mattei (pianoforte). conduc- 
tors were Signor Arditi and Signor Pilotti. Amateur talent was 
largely called into requisition ; Alice Hill, Miss Codrington, 
Madame Arditi, Mr. Wade, Mr. Thorley, and an amateur chorus 
contributing very effective help. The most successful portions of 
the programme were Gounod’s serenade, sung by Madame Arditi 
Sia obbligati Mdlle. and Signor Arditi; pianoforte, Lady 
Jownshire) ; Signor Tito Mattei’s “grand valse,” the Villanelle 
“ Pour les attraits” (Lady Alice Hill, Miss Rose Hersee, Signor 
Ciabatta, and chorus); a song from the Amber Witch, by Mi 
Rose Hersee; and the ‘+ Last rose of summer,” by Lady Alice 
Hill (repeated by general desire). The concert, which was in 
behalf hal local charity, realized nearly £100. 
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PARIS, 
(From our own Correspondent.) 

There is an unusual dearth of news at this moment in the French 
capital. There are plenty of good things in prospectu, but of 
actualities there is nothing in the shape of novelty. It is said that 
M. Bagier contemplates eer on the stage of the Italiens the 
ragedy of Struensée by Michel Beer, with all the music of Meyer- 
beer, his brother, the dramatic parts to be sustained by Signor 
Rossi, the celebrated tragedian, and his company or this 
urpose Signor Rossi has, I am told, translated t the tragedy into 
Ttalan. The music of Struensée will not, as is stated in certain 
journals, be heard for the first time in its entirety in Paris. It 
had already been performed at the concerts of the Jeunes Artistes 
at the Salle Herz. The overture and the purely symphonic 

rtions of the “ partition” are executed from time to time at the 
opular Classical Concerts under the direction of M. Pasdeloup. 
I ive that the whole of the music of the Struensée has been 
ublished within the last few days by the house of Brandus & 

ufour, At the same time M. Bagier casts a desirable glance’ on 
Egmont, with Beethoven’s music. Egmont and Struensée will of 
course be given on the off nights of the Italian Opera. The 
continued indisposition of Mdlle. Emmy has kept back the 
revival of Rossini’s Otello ; and, while waiting for that master- 
piece of the Italian school, some of the journalists have thrown out 
a hint that Mdlle. Adelina Patti should essay the part of Desde- 
mona, for which, it is contended, the youthful prima donna is 
wonderfully well suited by vocal and dramatic powers as well as 
looks. Now I have never seen either Mdlle. or Mdlle. 
Patti in Desdemona, but I have always thought—nay, I have 
expressed myself to that effect to your readers—that the “ fair 
Venetian,” if played by Adelina, would constitute one of her most 
exquisite performances. However, Mdlle. Patti would not, even 
were she solicited, infringe on the special, or specified, repertory 
of a campagna del scena. Meanwhile, until Malle. Lagrua is 
restored to convalescence M, Bagier is put to his pinches, and it is 
fortunate for him that Crispino e la Comare has had so real a 


success. 
At the Théatre-Lyrique the Future is everything. The chief 
talk is about the revival of Der Freischiitz, which the management 
has announced as about to be produced for the first time in Paris 
with the music exactly as Weber composed it. M. Hector Berlioz 
knows differently. Der Freisciihtz was performed at the Grand 
Opéra in 1841 under the superintendence of Hector Berlioz, who 
made it a sine qua non with M. Léon Pillet that not a note should 
be altered from the original. Madame Carvalho will sustain the 
re of Agatha, Madame Daram that of Nancy (Annchen), M. 
ichot that of Tony (Max—Rodolph—Rudolpho), and M. Troy 
that of Gaspard (Caspar)—why Frenchify the names? Five 
hundred choristers will be eng to sing ‘*The Huntsman’s 
Chorus,” and the Wolf’s Glen will be something wonderful and 
entirely new. But the opera of Weber does not occupy solely the 
attention of the management. Oberon is in contemplation and also 
La Fanchonnette. The Sardanapale of M. Jonciéres and the 
Deborah of M. Devin-Duvivier are in actual rehearsal, and 
M. Gounod’s Romeo et Juliette looms in the distance. So that 
M. Carvalho has his hands tolerably full, and his ambitious sposa 
has many characters to select from. Talking of Hector Berlioz, it 
is given out that the renowned critic-composer is about to start 
for Vienna, where he is engaged to _— his Damnation de 
Faust. Hector Berlioz is an especial favourite in the Austrian 
capital, where, by the way, as I-learn from more than one source, 
Ilma de Murska has been turning the public head recently in 
Dinorah and Lucia di Lammermoor. 
The second Popular Concert of Classical Music, on Sunday last, 
on the following programme :—Overture to Struensée, Meyer- 
; Pastoral Symphony, Beethoven ; Le Soir en Mer, Op. 31 
J.'J. Abert; Canzonetta from the Quartet, Op. 12, Mendels- 
sohn ; Overture to The Merry Wives of Windsor, Nicolai. __ 
The following letter apropos of Monsieur Abbé Franz Liszt, 
who has for a long time past shunned the light of publicity, in a 
manner most strange and unaccountable, has crept into some of 
the musical journals, and is left for sundry reasons untranslated :— 


“ Av Price DEs PIANISTEs. 


‘Trts-cher abbé, colldgue et ami. : : 
“Aprés m’ayoir enchanté avec les productions de votre sublime génie, yous 





avez pris congé de moi (chose qui m’a vivement attristé) en me promettant de 
me donner de vos nouvelles dés que vous seriez arrivé dans la Ville Eternelle. 

“* Je sais que de Rome vous avez écrit plusieurs lettres 4 des personnes qui 
habitent Paris, et dont le mérite sans doute est supérieur au mien ; mais je 
sais aussi qu’oublier le vieillard de Pesaro est une faute impardonnable. 

“ Vous n’avez certainement dans ce monde personne qui vous soit plus con- 
stamment affectionné que moi. Je fus toujours votre plus chaud admirateur, 
et, des votre adolescence, je vous aimais comme un fils de prédilection. 

“ Gagnez done de nouveaux droits 4 ma reconnaissance, je vous en conjure, 
en m’écrivant ; parlez-moi de votre intéressante vie, et veuillez me croire 
toujours le plus sincére de vos admirateurs. “ Rossmnt.” 

If the above epistle had been dated, nobody, I think, would have 
doubted its genuineness; as neither day, nor month, nor year is 
annexed, I believe it to be a joke. In which belief I sign myself, 

Paris, Oct. 31. MontaGvE Saoor. 


—o—— 
Metters to Well-known Characters, 
TO ABRAHAM SADOKE SILENT, Esa. 


DEAR SILENT,—Please ask Otto Beard (to whom greeting), to 
order a bed for me at Norwich—a four-poster, well-balanced on 
rotatory pivots, and so ene as to command a southern aspect. I 
should like to know when the bed will be ready, that I may go to 
sleep in it. Ought my occupation of it to commence on the 28th 
or the 29th? Further ask Otto Beard not to forget to take what- 
do-you-call-him’s novel down with him. I hear that it has been sent 
tohim for review. Tell him, moreover, that in his exordium he 
might say something about musical novels in general, with speci 
mention of the fact that a remarkable one was pe ot published 
by —— and Co. Isubjoin a fragment ; but am afraid it will be 
too old :— 
FRAGMENT. 

Durie Krebs, who began at the beginning of this season-out-of-season, 
will, it ts to be hoped, continue her a until the end. When 
Marie Krebs first came to England she was admired and applauded as a 
youthful phenomenon. She is stitl but a child, though by the side of such 
very juvenile personages as the brothers @auret and little Bonnayp she 
appears quite a big girl. If we except the leading members of the orchestra, 
the only instrumental soloist engaged at Wellon’g concerts who can be proved 
to be ¢ the age of fourteen is Bottegini. But we all know that talent, 
like the iv’s valour, ‘‘n’attend point le nombre des années;” and 

atie Krebs, judged absolutely, may take rank with the first pianists of 
the day. She has a most extensive and varied repertory, which she seems to 
know by heart ; but it is in the best music that she is heard to the greatest 
advantage, and there ts perhaps no piece to which her style is better 
adapted than the favourile Capriccioso Brillante of Mendelssohn. 
Another pianist, in a different style, who has recently been performing at 
oe concerts, is Harry Sanvergon. Parry Sanvergon delighis in 
the music of display. He executes fantasias with astonishing verve, and, 
when the fantasias are re-demanded, plays wonderful pieces of dance music. 
Harry Banvergon has a passion for octaves, which he almost carries to 
excess. He showers them forth with the freest hand, and in accordance with 
a system of fingering invented by himself. If men were indebted for their 
Christian names, not to the fancy of their parents, but to some personal pecu- 
liarity or special aptitude of their own, Harry Banvergon would be called, 
not ** Darrp,” but “ Detavius !” 

Dhaver Silver. 


[The ‘ Fragment” is more or less welcome, but would have 
been more, if not less, welcome had it been more or less early. The 
Norfolk and Norwich Musical Festival is over ; nevertheless, let 
it pass for what it is not worth. Shaver Silver talketh more pro- 
fusely in another column.—A. S. S.] 





Miss Lucy Ruston, the talented actress, has just returned 
from a very successful tour of the United States and Canada, and 
no doubt she will shortly appear at one of the principal theatres. 

Tue Prince Napoteon honoured with an interview at the 
Clarendon Hotel, on Wednesday last, Captain Hudson of the 
‘Red, White, and Blue,” who explained to his Highness the various 
incidents connected with the passage of the miniature across 
the Atlantic. Capt. Hudson was accompanied by his agent, Mr. 
Nimmo. 

Mr. Lanp’s Concert Tour with Mdlle. Enequist, Mad. Patey- 
Whytock, Mr. W. H. Cummings, Mr. Patey, and Mr. Blagrove, 
commences next week, 
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MR. ALFRED MELLON’S CONCERTS. 


A new pianist, Mdlle. Fanny Jervis, made her first appearance 
on Tuesday, and had an enthusiastic reception. She played 
Thalberg’s fantasia on Elisir d’ Amore, and was rapturously 
encored. The young lady has an exquisitely delicate touch, and 
executes with great brilliancy. Her taste and expression are 
hardly to be surpassed, and her phrasing is most admirable. A 
greater effect we do not remember to have been produced by a 
pianist on her début for a long while. Malle. Jervis appeared 
again on Thursday evening and played Mendelssohn’s Capriccio in 
F sharp minor, more than confirming the success she had achieved 
on Tuesday. We hope to hear her soon with the orchestra, when 
we shall be better able to judge of her pretensions as a pianiste de 
premiére force. 

Madlle. Carlotta Patti makes her last appearance to-night, when 
the performances are devoted to her benefit. No doubt the 

opular and brilliant songstress will have a real ‘‘ bumper.” Maile. 
Liebhart is re-engaged and makes her first appearance on Monday 
evening. 


——_)——— 


MR. RANSFORD’S CONCERT. 


Mr. Ransford should be presented with a testimonial by all true 
lovers of the English school of ballad singing. He strives his 
utmost to prove our national music superior to that of any other 
country, attd if success has not exactly crowned his efforts, he can 
at all events live on hope. Mr. Ransford’s English concert, given 
at St. James’s Hall, on Monday evening, attracted a large audience 
and had many excellent points for the critic to dwell upon. In 
fact the concert had too many good points, and consequently it is 
merely permitted us to select a few performances which seemed to 
please the hearers more than the others. The Orpheus Glee Union 
sang Beale’s madrigal, ‘‘ This pleasaunt monthe of Maie”; Festa’s 
madrigal, ‘‘ Down ina flow’ry vale”; Bishop’s glee, ‘‘ The Chough 
and Crow”; and Mr. Hatton’s four-part song, ‘‘When evening’s 
Twilight,” all with admirable effect, the last encored. Madame 
Lemmens-Sherrington was encored in Claribel’s ballad, ‘‘ Secrets,” 
when she gave in lieu thereof ‘‘ The Portrait,” in her most piquant 
style. Mdme. Lemmens sang besides Molloy’s ballad, “White Daisy” 
—both beautifully warbled. Mdlle Liebhartsang thrice—Guglielmo’s 
ballad, ‘‘ The lover and the bird,” Wallace’s ‘Bring me my harp,” 
and Mr. G. B. Allen’s song ‘‘ The Goat-bells,” all three given with 
the fair artist’s sweetest voice and manner, the last distinguished by 
arecall. Miss Ransford sang Molloy’s ‘‘ Oh, how delightful,” how 
delightfully need not be told, and Distin’s “I love to see old 
faces "—an excellent specimen of pure ballad-singing. Mr. Frank 
Elmore was highly successful in his own pretty ballad, ‘‘ Farewell, 
fair Ines ;’” Mr. Wilbye Cooper was encored in the old ballad, 
‘‘ Be mine, dear maid ”—which was composed by Bishop, not by 
Sinclair ; and Mr. Elwin, a tenor who promises to promise, 
received the same compliment in ‘‘ The Woodpecker.” Madame 
Talbot Cherer, too, was made to repeat the non-Irish ballad, 
‘“‘ Kate Kearney”—song, singing, and voice alike pleasing. Mr. 
Ransford came out stronger than ever in Dibdin’s song, ‘ True 
Courage,” for which he was uproariously applauded and which 
the audience would fain hear a second time ; but the gallant and 
popular basso was not in the repetitive mood and only returned to 
make his bow. Mr. Ransford also sang, with Miss Ransford, 
Glover's duet, ‘‘See the land appears ;” with Madame Sherring- 
ton and Mr. Wilbye Cooper, the trio, ‘‘ The magic-wove scarf ;” 
and also the bass solo in ‘‘ The Chough and Crow.” Miss Lucy 
Franklein likewise sang, and Mr. Richards and Miss Sophie 
Angeline played solos on the piano and flute. 








Cuicuester.—Mrs. John Macfarren gave a second Evening at the 
Pianoforte in the Assembly Rooms, on Wednesday last, Oct. 31st. 
The programme included selections from Mozart, Beethoven, Chopin, 
Sterndale Bennett, Gounod, Prudent, Brissac, &c. The fair pianist, by 
her taste no less than the finish of her execution, shewed herself fitted 
to do justice to the varied styles of the different composers. The vocal 
pieces were given by Miss Robertine Henderson; her singing of Mr. 
G. A. Macfarren’s ‘‘ Late, so late,” creating a marked impression. 
Miss Henderson was encored in three songs. Mrs. John Macfarren 
was enthusiastically encored in Brissac’s “ Ould Ireland” fantasia. 
The attendance was large, 





FREE TRADE HALL, MANCHESTER.—CHARLES HALLE'S 
GRAND CONCERTS. 
(From our Stockport Correspondent,) 


The great glassical Pianist commenced on Thursday the 25th, his 
nineth series of twenty concerts for the season 1866-7 with greater per- 
fection of ensemble than heretofore. Charles Halle’s most excellent 
band now numbers eighty performers; C. Halle’s grand concerts is an 
institution that the musical lovers of Manchester and surrounding towns 
treasure. the loss of them now would be a most grievous occurrence. 
All honor for this invaliable musical institute is due to the tenacious 
perseverance of Mr. Halle, who has succeeded in raising these concerts 
above financial difficulties ; and long may he be spared to reap the 
benefits of his great and arduous undertaking. The subscribers seats 
have been greatly extended, and the large room of the Free Trade Hall 
was filled to overflowing. On Mr. Halle’s appearance in the orchestra 
the assembled multitude greeted him with a perfect ovation of applause, 
round after round saluted him on all sides, which must have had a 
cheering influence on the great conductors feelings. The Concert 
opended with the band playing Webers beautiful overture Zuryanthe 
in a style that proclaimed every man a master of his instrument—the 
soft pianos, the crashing fortes the whisperin imos and the 
thundering fortissimos were in obedience to the will of their maestros 
magic baton. Mr. Halle played Mendelssohn’s Pianoforte Concerto in 
D minor, the poetical cnpenslen combined with his even and beautiful 
touch, and the exquisite finish of his peculiar style administered an 
additional charm quite in keeping with this great work of musical art. 
The grand climax of the evening was the performance of Beethovens 
magnificent symphony, the glorious C minor, the grand Allegro con brio 
—the enchanting Andante con moto—the fascinating and pleasing 
Scherzo—and the gorgeous Finaull—these seperate movements were 
given with true characteristic feeling, the sublime ideas of Beethoven 
could scarcely be more finely given. The Overture ‘‘In the High- 
lands” by Gade, was played for the first time at these concerts ; this is 
a thoughtful and well constructed composition, it is evidently the work 
of a masterhand who knows how to write for an orchestra, there is no 
straining after effects, but, a pure and legitimate flow of ideas runs 
through the whole piece. Mr. Halle played an Impromptu, B flat— 
Schubert and Caprice on “La Truite” itell-r— Pianoforte svlo. 
Schubert's piece is a remarkable sweet effusion Lrvathing a tenderucss 
80 eful and refined that the imagination flys on its rythmical wings 
and enjoys a sweet repose with departed spirits. these pieces were 
rewarded with acclamations of applause. The band wound up this 
pleasant and noble entertainment with Aubers lively Overture La 
Part du Diable. Mr. Santley was the solo vocalist and sang with his 
usual fervor “ Hai gia vinta la causa!”—Le Nozze di Figaro—Mozart, 
“Sulla sabbia Affricana”—Don Sebastiano, Donizetti, “Oh, ruddier than 
the cherry! ””"—Acis and Galatea—Handel, and ‘The Dove and the 
Raven” Balfe; his singing of Handel’s charming song elicited rapturous 
applause. Truly yours, Homas Boorn Bincu. 

Oct. 29. 1866. 

—o— 


RONCONI IN NEW YORK. 


In the notice, in the American Art Journal of New York, dated 
Oct. 11, of the opening of Max Maretzek’s Italian O season, 
the writer thus speaks of Ronconi’s Crispino in the opera of 
Crispino e la Comare :— 


“The point of peculiar interest in the performance was the appearance of 
the celebrated artist Signor Ronconi, in the part of Crispino the Cobbler—a 
part in which he has become famous all over Europe. Ronconi is a time- 
honoured name, but were we to judge by the activity and the endurance of its 
owner, we should place it among the list of rising artists. It was conceded on 
all hands that Rovere was great as Crispino, but Ronconi is literally a head 
and shoulders greater than that talented and regretted artist. He is a perfect 
master of all the bye-play of the stage ; he is self-sustained, dignified because 
he has genuine humour, and is not a buffoon. His humour being perfectly 
natural the audience laughs with him and not merely at him. He makes the 
jest, and they do not make a jest of him. He is a master of the vocal art, in 
—_ and accent, and in the parlante style we doubt if he has any equal. 

is speaking-singing is admirably articulated, although produced with as- 
tonishing volubility and velocity. He thoroughly identifies himself with the 
character and literally fills up the stage whenever he appears. His bye-play 
presents a thousand delicate points of detail, all of which are tangible to the 
beholder, and are telling in their effect. In short, Ronconi is an artist 
supreme in his line, exhibiting in every point a rare and wonderful finish. 
His success was triumphant from first to last ; applause was showered down 
a and it is safe to say that his genius is fally and heartily acknow- 

edged.” 


Miss Kellogg played the part of Annetta, and is highly praised. 
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SHAVER SILVER ABOUT FAUST. 

Smr,—Mr. Carlyle said a many years ago that it would 
scarcely be more absurd to look upon Hamlet as depending for its 
main interest on the ghost than to regard Goethe’s Faust as a mere 
tale of sorcery and witchcraft. It is mainly, however, as a tale of 
sorcery and witchcraft that it has been treated by the numerous 
playwrights who have exercised their ingenuity upon its rich mate- 
rials. They have often, unconsciously perhaps, gone back tothe 
old legend of Faust, which before Goethe’s time already been 
treated in every variety of the dramatic form—though it is of course 
impossible now to bring out a Faust of any kind without connecting 
it in some manner with the Faust of Goethe, which gave renewed 
and increased 1 pd to the subject of Faustus, as Mozart’s 
Don Giovanni did to the cognate one of Don Juan. There is some- 
thing more in the legend of Don Juan, as treated both by Mozart 
and by Molitre, than the story of a reckless libertine who invites to 
supper the statue of a man he has murdered, and is required to 
e a return visit at the abode of spirits; but all the dramatists 
who have treated the subject have careful to take the pic- 
turesque supernatural incidents as their groundwork. Since Mozart’s 
Don Giovanni, however, no new version of the Don Juan story 
would have been considered at all complete without Donna Anna; 
and similarly, since the story, at least, of Goethe’s great poem has 
got to be generally known, Margaret has become an indispensable 
personage in every version of Faust. 

Playwrights, however, do look upon Faust as, above all, a tale 
of witchcraft. They want something to shew their public, which 
refuses to be entertained by dialogue alone. The striking super- 
natural incidents common to the old legendary drama of Faust and to 
Goethe's poem suit their purpose admirably. So also, if only from 
their rag mapas do Goethe’s two great scenes of Margaret 
and Faust in the garden and Margaret in the cathedral. Here is 
quite enough for a dramatist bent on writing an attractive stage 
play based more or less on the Faust of Goethe. For such a work, 
if it is not to be danced or sung, but recited, dialogue fit to be 
spoken is of course necessary ; and when tle dramatist takes the 
language of his Faust almost entirely from Goethe’s poem, and for 
the most in the order in which it therein occurs, he may fairly 
claim, as Mr. Bayle Bernard does, to have produced an ‘ adapta- 
tion” of Goethe’s masterpiece. 

We do not complain of Mr. Bernard’s having ‘ adapted ” Faust 
to the English stage, for the Germans themselves practically admit 
that the work caunot be played as Goethe wrote it—without any 
view to theatrical representation at all. But we do complain of 
his having ‘‘adapted” Faust to his own peculiar ideas of propriety. 
Margaret, not having been lawfully married to Faust, is not allowed 
by Mr. Bernard to mea mother. ‘This is highly moral on the 
part of Mr. Bernard; but while he was engaged in revising the 
conduct of the heroine he might as well have prevented her from 
meeting Faust at all. As it is, he has cut out duiguther the inci- 
dent of the kiss in the garden scene. Goethe wrote plainly enough, 
‘He kisses her,” and immediately afterwards (when Margaret 
exclaims, “‘ From my heart I love you”), “ She gives him back the 
kiss." But Mr. Bayle Bernard knew what this sort of thing must 
lead to, and prudently left it out. Indeed the retreat of Margaret 
to the summer-house, followed by Faust, is omitted altogether. 
The new Margaret, no doubt, behaves imprudently with Faust ; 
meets him secretly, walks out with him, ‘‘ keeps company ” with 
him, but nothing worse than that. However, it often happens 
that writers who are horrified at the notion of a young girl being 
carried away by her entire devotion to her lover do not see anything 
absolutely unpardonable in her murdering her parents. ‘The Drury 
Lane Margaret, as improved by Mr. Bayle Bernard from the 
Margaret of Goethe, has the misfortune to poison her mother ; but 
at least she is a moral girl. Mr. Bayle Bernard has published a 
sort of apology for his adaptation ; but while he excuses himself 
for that which requires no excuse, he has not a word to say in refe- 
rence to his really criminal treatment of the poetical figure whose 
sufferings are the very soul of the drama. It is partly, no doubt, 
the fault of Mr. Bayle Bernard that Mrs. Herman Vezin (the Drury 
Lane Margaret) replies to Faust’s preliminary advances in the tone 
of ashrew. She told Mr. Edmund Phelps on Saturday night that 
she wasn’t a lady, that she wasn’t pretty, and that she could walk 
home by herself, in the tone of a young woman who would not run 
any great risk with her reputation, but who to save her reputation 
would not mind running the risk of poisoning her mother. Mr. 











Edmund Phelps, on his side, is not a very passionate Faust. Mr. 
aan senior, plays the part of Mephistopheles without mou- 
staches. 

I can say this for the management—that it has taken the greatest 
pains bee » the production of the oe The scene on the Brocken, 
as regards painting, grouping, and general picturesque arran, 
ment, is admirable. N eilseg tate of the kind has ever been pe 
on the stage ; and it was no wonder that on the first night there 
was a general call both for Mr. Beverley and for Mr. Chatterton. 
Care, too, has been taken in selecting the music; but it is now 
very difficult to fit the incidents and scenes of Faust with music 
that shall really seem appropriate to them. Gounod, if he has done 
nothing more, has at least spoilt the subject of Faust for all other 
composers. Meyerbeer—his master and, in many respects, his model 
—could no doubt have overthrown him on his own chosen ground ; 
but even to Meyerbeer it would have been a disadvantage to find 
the ground already occupied by a man who at once took up a strong 
position, whose right of possession became day by day less contest- 
able, and who it is now tolerably certain will not be displaced 
during our time. Some future composer, provided with a Faust 
libretto more in conformity with the original drama than that on 
which M. Gounod has worked, may produce music more in harmony 
with the spirit of Goethe’s poetry. Dispensing with the services of 
that intrusive little Siebel, and relying for the success of his work 
not on such hors d’cuvres as the chorus of cracked voices known as 
the Old Men’s Chorus, or the chorus of brass instruments known as 
the Soldiers’ Chorus, but solely on the t dramatic scenes, he 
may do for M. Gounod what Rossini did for Paesiello when he gave 
to the world his version in music of the Barber of Seville. But 
those who had grown accustomed to Paesiello’s Barber hated 
Rossini for daring to dream of supplanting it, and, as every one 
knows, hissed his superior work most cordially when it was first 
produced. So the next composer who treats the subject of Faust 
will have to contend with the favourable impression left on the 
great majority of hearers by M. Gounod’s music, and with the inti- 
mate manner in which all who have been in the habit of hearing it 
must associate it with the drama. The waltz in M. Gounod’s Faust 
is characterless and insipid compared with the best of Strauss’s 
waltzes; but it is impossible now not to expect it as an indispensable 
accompaniment to the Kermess scene. 

Meyerbeer, wishing to set the Erl King for three voices and a 
chorus, declared that it would be impossible to do so without 
making use of the melody of Schubert’s song, so long and so uni- 
versally associated with the subject. Gounod has, somewhat in 
the same manner, given a fixed and, perhaps, permanent musical 
setting to certain scenes in Faust. It is impossible now to see the 
garden scene without wishing to hear his music. Perhaps, how- 
ever, the fact that Mario is rather better as Faust than Mr. Edmund 
Phelps, and that Adelina Patti and Pauline Lucca are rather better 
as Margaret than Mrs. Herman Vezin, may have something to do 
with this. Shaver Silver. 

To D. Peters, Esq. 

[There is much to say in answer to the foregoing semi-luminous 
essay ; but it is as well left unsaid. —A. S. S.] 





GENUINE EntuustasM.—A Swiss paper recently alluding to the 
great violinist of the age, says: “‘ That Bismarck has injured all 
Europe by the late war, is an assertion we have read during the 
summer in nearly every paper. It may or it may not be true, but, 
at any rate, the political convulsions have been attended with one 
advantage for us. Hanover has been torn from the Guelphs, and 
this circumstance has been attended with the removal of certain re- 
strictions, rendering possible the fulfilment of a wish long enter- 
tained by all persons in Switzerland who care anything about 
music. Several former attempts were unsuccessful, but at length 
the long desired visitor will arrive. The attention of the public 
has often been directed to him in these pages, yet we are almost 
inclined even now to indulge in a grand flourish of trumpets. But 
what is the use? Everything has already been said ; all the super- 
latives have been used up; there is no such thing as a superlative 
of superlatives, and, even if there were, it would not, perhaps, 
answer the purpose required.—But wait! there is still one resource 
left—and the most appropriate of all—on this occasion to dispense 
with puffing entirely ; for all we need say to the inhabitants of 
Basle is simply—Next Saturday, we shall hear Beethoven's violin 
concerto played by JOSEPH JOACHIM |” 
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DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affectious 0 
the throat, 
AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 


No Vocalist or public speaker should be without it. To be obtained of all 
‘Wholesale and Retail Chemists in the United Kingdom. 


NEW EDITION 
THE VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA 
TION and CULTIVATION of the VOICE for SINGING, has necessitated 
FOURTH EDITION (Revised and Augmented), which is published, price 12s 
London: Duncan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Frrrart, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 


DUBLIN ACADEMY FOR CHORAL & SIGHT SINGING, 


40, Great Brunswick STREET. 


MR. GASKIN’S PROGRAMME OF VOCAL PRACTICE 


For the ensuing season, includes the following New and Popular 
Songs, Duets, Trios, &. :— 
“I Naviganti,” Trio, Randegger, 
“Vieni, Vieni,” Serenade, Adolfo Ferrari. 
‘“‘The Bridal Morn,” Quartet, Dr. Pech. 
“The Wedding Hymn,” Quartet, Vincent Wallace. 
“The Carnival of Venice,” Vocal Variations, Benedict. 
“No Rose Without a Thorn,” Ballad, W. Guernsey. 
‘‘ When ’Mid the Festive Scenes we Met,” Ballad, Adolfo Ferrari, 

London: Published by Duncan Davison & Co., 244, Regent Street, W. 

















Just Published, 


“THE WIND GOES BY.” 
SACRED SONG, 
By H. G&G BANNISTER. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


MESSAGE FROM THE DEEP, by Enmile Berger: 

Sung with distinguished success by Mr. Patey, at Mellon's Concerts, and by 
Signor Foli, at the City Hall, Glasgow, is published, price 4s., by 
Doncan Davison & Co., 244, Regent Street, W. 


“Messrs. Duncan Davison & Co., of London, have just published a new song, 
entitléd ‘A Message from the Deep,’ which is of considerable local interest. The 
poetry is by Mr. R. Buchanan, of Grang th, author of ‘The Dear Auld Hame,’ 
and the music by M. Emile Borger, conductor of the City Hall Concerts, Glasgow. 
Any one who has had the pleasure of hearing it must at once award to the talented 
composer a word of praise for having wedded the words of a song to such really 
beautiful music, It is composed specially for Mr. J. G. Patey, and that renowned 
baritone sings it at the Saturday Evening Concerts in Edinburgh. We trust that 
the directors of our School of Arts will endeavour to have it sung at their annual 
concert this season, and we will be much deceived if it does not win from a Falkirk 
audience the applause which words and music so justly merit.” 


PLAYED BY MARIE KREBS. 


EISOLDT’S “PLAYFUL NAIADES.” 4s. 
EISOLDT’S “WINGED STEPS.” 4s. 
EISOLDT’S GRANDE VALSE. 4s. 


London: Duncan Davison & Co., 244, Regent Street, W. 














WALTER MACFARREN’S COMPOSITIONS FOR THE 
PIANOFORTE. 


“HAREBELLS,’ 
FIFTH MAZURKA CARACTERISTIQUE 


“TARANTELLA. 


Four Shillings Each. 


JUST PUBLISHED, 


TWELVE 
MOVEMENTS 


FROM THE WORKS OF 


STEPHEN HELLER. 























1, Allegretto Con Moto. . in E minor 
2. Allegretto Con Moto in G 
3. Andantino . ‘ , . nz 
4, Allegretto . . in E minor 
5. Andante Con Moto. ‘ . inG 
6. Moderato . ~ . in C minor 
7. Andante : : : . nC 
8. Assai Moderato . ; Py 
9. Allegro. ‘ ‘ ‘ . nD 

10. Andante Quasi Allegretto - . in E 

11. Andantino . ‘ . . mF 

12. Moderato . . , . in D minor 


ARRANGED FOR 


THE ORGAN, 
W. J. WESTBROOK. 
Price GONE SHILLING EACH, 


OR COMPLETE IN ONE BOOK, 
SEVEN SHILLINGS AND SIXPENCE. 








LONDON: 


ASHDOWN & PARRY, 





London: Duncan Davison & Co., 244, Regent Street, W. 








18, HANOVER SQUARE. 
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ENGEL’S 
HARMONIUM ALBUM, 


(THIRD EDITION.) 


Containing a Collection of Fift gaat Airs and Pieces 
by Rossini, VERDI, Batre, Meyerserr, Mozart, Xc., 
as well as National Airs (Scotch, Irish, French, &e.) 


Price 7s. 6d. 


This Collection is preceded by the concisest and completest Instructions for 
Playing the Harmonium with effect, given in seventeen paragraphs. These 
luable Instructions, given by so experienced a teacher and the best performer 
of the day, will be found oeoall sufficient for Self-Instruction. 


LIST OF PIECES IN THE ALBUM. 


DI PESCATORE (Lucrezia). 

IL BALEN (Trovatore). 

AH CHE LA MORTE (Trovatore). 

NOBIL DONNA (Huguenots). 

TU M’AMI (Bohemian Girl). 

FRA POCO (Lucia). 

PIU BIANCA (Huguenots). 

ROBERT TOI QUE J’AIME (Robert le Diable). 

SOUVENIR (Pré aux Clercs). 

PARIGI O CARA ee) 

. IL FAUT PARTIR (Figlia del Reggimento). 

SEMPRE LIBERA (Traviata). 

DAL TUO STELLATO (Moe). 

TAMBOURINE AIR (Etoile du Nord). 

AH! PERCHE NON POSSO A 

QUANDO LE SERE ag 

DA QUEL DI cee 

LA DONNA E OBIE (Rigoletto). 

COM E GENTIL (Don Pasquale). 

LA MIA LETIZIA (Lombardi). 

- L’AMO L’AMO (Montecchi). 

VA PENSIERO (Nabucodonosor). 

CHORUS, CHILDREN (Prophéte). 

IN DIESEN HEIL’GEN HALLEN (Zauberflte). 

. NON PIU MESTA (Cenerentola). 

. NATIONAL AIRS, RUSSIAN. 

. —— SPANISH, (Jota mesa). 

— SCOTCH (Should Auld Pee. 

. — IRISH o Last Rose of Summer). 

—— SWISS (Wann der Bui). 

. — NEAPO TAN (Io ti cate ben assaje). 
DEH VIENI ALLA FINESTRA (Don Juan). 

- NON PIU ANDRAI (Nozze). 

- BATTI, TED (fens Juan). 








OPN Om bor 


VOLKSLIED endelssohn). 

CHANSON DE BUCKINGHAM (Engel). 
CRADLE SONG (Engel). 

PARTANT POUR LA SYRIE (Reine Hortense). 
RUSSIAN ANTHEM peo) 

NATIONAL ANTHEM (John Bull). 

. LET THERE BE LIGHT (Haydn’s Creation). 
ADIEU Meg 

TRAUERWALZER ( ory 

WEBER’S LAST THOUGHT (Reissiger). 
STANDCHEN ys 

MINUET SEPTETTO (Beethoven). 
MINUETTO (Mozart's G minor Symphony). 
ANDANTE R oe _ Fifth A i cae, 
PRAYER Co 

CARNIVA OF VENICE (Engel). 


CHAPPELL AND (0,, 


50, NEW BOND STREET. 








METZLER & CO’S NEW PUBLIGATIONS 


SONGS. 
Y TRUE LOVE HATH MY HEART. RAN- 


DEGGER. 33 


IRD OF THE 
4s. 








SPRING TIME. RANDEGGER. 





HE GOAT-BELLS. Oomposed by G. B. ALLEN. 


Sung by Mdlle. Lrzsuarr. (In DanaC.) 4s. 


WEET DAY, 80 COOL. ARTHUR SULLIVAN. 


Sung by Madame Linp-GoLpscumiptT. 3s. 


| Focuses ALICE. HENRY SMART. 3s. 











te HARDY. HENRY SMART. 3s. 





oo SEVENTEEN. VIRGINIA GABRIEL. 3s. 





HERE THE WILD FLOWERS BLOW. 
GOUNOD. (InDandF.) 3s. 


¥ treme GUARDIAN ANGEL. GOUNOD. 3s. 








HE MOSS-GROWN WELL. OC. BLAMPHIN. 


2s. 6d. 


’LL FORGIVE THEE BY AND BYE. 


F. MUSGRAVE. 2s. 6d. 


HERE I FAIN WOULD BE. JAMES LEA 
SUMMERS. Words by Apg.aipe A, Procrer. 3s, 


PIANOFORTE PIECES. 
MADAME OURY. THE METRONOME, Imprompta. 














HARLES FONTAINE. THE SLEIGH RIDE 


Illustration. 3s, 





— FONTAINE. MAY-DAY, Valse Brillante, 
3s. 





GAASLES FONTAINE. BLUE-BELL, Mazurka de 


Balon. 3s. 





HARLES FONTAINE. SWING SONG. Tenth 


Edition. 3s. 


é A. OSBORNE. 


\ 


1S iene PARKER. AU REVOIR, Galop de Concert. 
38. 





LA DANZA. 4s. 





KLOSS. REGARDEZ-MOI. 3s. 








| teas LA PIQUANTE. 3s. 





HARLES SALAMAN. KALEMBI, Fantasia on 


Negro Melodies. 4s. 


IRGINIA GABRIEL. SOUVENIR DE BEAURI- 


VAGE, 4s. 


W. GLOVER. MELODIES OF MANY LANDS. 


¢ Twenty-four Easy Arrangements for Beginners, 1s. 6d, each Number. 














METZLER & Co., 
37, Great Marlborough Street, London, W. 
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Mellon's Concerts 


THIS SEASON, 


KIKOS 


NEW WALIZ, 


e 
Wedding Ring 


Price 4s. 








LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W., 
AND ALL MUSICSELLERS. 


JUST PUBLISHED. 





BOOSEY & CO.’S 
PUBLICATIONS. 


JULIUS ANDRE'S ORGAN BOOK, 


Containing 59 of his best Compositions. Edited and selected by nd 
Srree@auL. Price 6s., limp cloth. 








HESSE’S ORGAN BOOK, 


VOL. I., 


Containing 29 Original Compositions, by Apotrxe Hesse of Vienna, 
Edited and selected by Dr. SrragaLu. Price 6s., limp cloth. 


HESSE’S ORGAN BOOK, 


VOL. Il., 


Containing 26 Original Compositions. Edited and selected by Dr, 
SreaGauu. Price 6s., limp cloth. 


WELY’S OFFERTOIRES FOR THE 
ORGAN, 


The Six Books in One Volume, limp cloth, price 6s. 








Op. 35. 


THE CANTICLES OF THE CHURCH 
OF ENGLAND, 


Pointed for Chanting, and set to appropriate Chants, written by the 

most eminent modern Composers; also a choice selection of Sanctuses, 

Kyrie Eleisons, Doxologies, &c., the whole forming a most complete col 

lection of Church Music, Idited by W. H. Bincu. The list of 

contributors includes the names of Dr. Elvey, Sir F. A. G. Ouseley, Dr. 

Crotch, Farrant, Kent, Hayes, Nares, Purcell, Tallis, Attwood, Boyce, 
Jackson, Arnold, &e. Price 1s. 








MODERN ANTHEMS, 


By Eminent Composers. 
Published this day, price Threepence each, the following Anthems :— 


Grant, we beseech Thee, merciful Lord . . Henry Smart 
O be joy ful in God, all ye lands . Henry Smart 
The Lord presei iveth the souls of His Saints . J. L. Hatton 
Like as a Father pitieth his own Children . J. L. Hatton 


Thy mercy, O Lord, reacheth unto the heavens . Barnby 
Let Thy merciful kindness, OLord . . J. Barnby 





LONDON: 


BOOSEY & CO., 


HOLLES STREET. 
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